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MUSIC IN THIS NUMBER. 
FOR THESE AND ALL THY MERCIES GI 
Composed by J. LANCASTER. 
Kyrin Everson. (Elijah).—MENDELSSOHN. 
Kyrie ELerson.—WEBER. 
REBLE WANTED.-—A Boy, who is a good 
reader, for a Church near Ealing. Full Choral Service and 
Anthems. Sundays only. Stipend 6 to 10 guineas, expenses 
dinner, and tea. Apply to Mr. Harding, at Messrs. Metzler and Co., 
$5, Great Marlborough-street, W. 2 
HOIR.—An ALTO, or CONTRALTO, Wanted 
in a Church in the N.W. District. Simple Service. Terms 
5guineas a-year. Address A.B., Mr. Tailor, Hatter, 3, Eversholt- 
street, Oakley-square, N.W. es 
ATHOLIC CHURCH CHOIR.—Wanted by a 
Young Lady (CONTRALTO) an Engagement. Address A., 
Novello, Ewer and Co., 35, Poultry. 
LTO SINGER (Amateur) WANTED at St. 
Clement’s Church, King William-street, City. Cathedral 


Services. Good practice. Apply Wednesday evenings, at eight 
clock, or after services. 
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N ALTO is open to a re-Engagement. Has a 
powerful voice of good quality and compass. Choral Service 
or otherwise. Address H.T.P., Messrs. Novello, Ewer and Co., 
35, Poultry. 
AN ALTO (Gentleman Amateur) is required to fill 
a vacancy in the Choir of a Church in the W.C. district. 
Sarpliced Choir and Choral Service. Address E.C., 99, Warwick- 
street, Pimlico, S.W. 


ICHFIELD CATHEDRAL CHOIR.— 
WANTED a Supernumerary Singer of TENOR VOICE. 
Salary £40 a-year. ‘Testimonials relative to voice and character to 
be sent, before June 12th, to Charles Gresley, Esq., Chapter Clerk, 
the Close, Lichfield. 


O AMATEURS.—WANTED a TENOR and 

BASS for a Church at Kentish Town. Organ or Pianoforte 

Lessons given in exchange for services. Address, by letter, to H.It., 
Il, Myddelton Place, Sadler's Wells. 


OLUNTEER BASSES, TENORS, and ALTOS 
are invited to join in the Formation of a Choir (surpliced) 
inthe Church of St. John the Baptist (temporary), Great Marl- 
borough-street. Address Rev. W. W. Edwards, 38, Bury- 
street, 8. W. 
mcs (Professional) is open to a re-Engagement. 
Sunday duties. Address Con-Spirito, Novello, Ewer and Co., 
(9, Dean-street, W. 


ANTED for the Amateur Choir of Holy Trinity 

Church, Bessborough-gardens, 8.W., TWO BASS VOICES. 

Must be able to read well at sight. Apply, by letter, to Mr. Chas. 
Hi. H. Stewart, 12, Cottage-road, Eaton-square, 8.W. 


ASS.—Wanted by a Young Man, possessed of a 
good voice and a thorough knowledge of Music, a Situation 
ina Cathedral or Parish Church, where daily service is performed. 
well. Unexceptionable references given. Address J.R.H., 
Novello, Ewer and Co., 69, Dean-street, Soho. 


ASS WANTED, St. Dunstan-in-the-East, Great 
Tower-street. Sunday Morning Service only. Must be able 
read as Anthems are sung. Apply at the Church any Thursday 
tvening this month. Terms six guineas a-year. we ied 
HE ENGLISH GLEE UNION (Messrs. Ashton, 
Phillips, Clagett, and Rudkin). For terms, &c., address 
Mr: J. Rudkin, 122, Culford-road, N. Sik 
HE QUAVER GLEE UNION (Eight Male 


Voices). Communications respecting Engagements, &c., to 
































JUNE 1, 1867. 





Price 14d.— Post-free, 24d. 
See. 





NOVELLO, EWER AND Co. 


N ESSRS. NOVELLO and Co. beg to announce 

that they have purchased the business hitherto carried on 
under the name of Ewer and Co.; and have thus become possessed 
of the whole Stock, including a large number of important Copy- 
right Works. Messrs. Novello beg to call attention to the fact of 
thus acquiring the exclusive right of publishing the entire composi- 
tions of Mendelssohn; and that they are at the same time enabled 
materially to enlarge their already extensive Catalogue of Sacred 
and Secular Music. Many of the works in general request will be 
issued in new and improved editions, and in a cheaper form; and 
all important compositions published on the continent will be 
always kept in stock. The Library, instituted by Messrs. Ewer, 
will be continued as heretofore; and all new works of merit will be 
added to the Catalogue as soon as published. 

The business will be carried on at 87, Regent-street, €9, Dean- 


_| Street, Soho, and 35, Poultry, under the style of 


NOVELLO, EWER and Co. 


\ ISS AGNES ZIMMERMANN’S GRAND 
1 EVENING CONCERT, Tuurspay, June 6th, Hanover 
Square Rooms, Eight o'clock. Miss Edith Wynne, Herr Leopold 
Auer, Herr Daubert. Pianoforte, Miss Agnes Zimmermann. A 
Select Choir of 230 Voices, under the direction of Mr. Joseph 
3arnby. Tickets, 10s. 6d., 7s., and 3s.; to be obtained from Miss 
Agnes Zimmermann, 13, Dorchester-place, N.W., and at the Rooms. 
N ISS MABEL BRENT will SING, 4th inst., 
Freemasons’ Tavern; 5th, Walworth Institute; 8th, St. 
George’s Hall, Langham-place; 13th, Richmond; 14th, Horns, 
Kennington; 19th, Mechanics’ Institution, Holborn. Address 
22, Vincent-terrace, Islington, N. 
HE BIJOU QUARTETTE, composed of Solo 
Singers, are prepared to accept Engagements at, or to under- 
take the full Musical Arrangements of Concerts, Dinners. Soirées, 
&c., in Town or Country. For terms, apply to Mr. W. Evans, 
Messrs. Lamborn Cock and Co., 62, New Bond-street, W. 


TISITORS to Shakspeare’s Birthplace should inspect 
the Stock of New Music at Busby and Co.’s, Stratford-on-Avon. 


HE ORGANIST of Queen’s College, Oxford, 
has VACANCIES for*Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


\ IDDLE-CLASS CHORISTER SCHOOL, 
x 8. Michael's, Paddington. There is a VACANCY. Candi- 
dates must be between 9 and 10 years of age, read fluently, and 
have a good ear and voice. Terms £20 ayear, including board and 
lodging. A sound commercial education given. French extra. 
Master, Mr. Read, Trinity College, Dublin, and 8. Mark’s, Chelsea. 
Apply to the Incumbent of 8. Michael’s, 17, Cambridge-terrace, W 


V R. G. L. POSTILL, Professor of Music, and 
I Organist to the Parish Church of St. Mary's, Stoke Newing- 
ton, N., gives LESSONS on the Organ, Pianoforte, Harmonium, 
and Harmony. Terms moderate. 43, King-street, Borough, S.E. 


HORAL PARISH CLERK, or CHOIRMASTER. 

—An Engagement is desired by an Experienced Musician, 
capable of Training a Choir or Organizing for Festivals. Excellent 
testimonials. Address Choragus, Carrington’s Library, Notting-hill. 


























A® Efficient ORGANIST and CHOIRMASTER 
WANTED for Spalding Parish Church. Services Gregorian 

and partly Choral. Church restored, and new Organ by Hill and 

Sons. Apply to Mr. James Speechly, Churchwarden, Spalding. 


of Faringdon, Berks. Salary £40 perannum. Two Services 
on Sunday, and one on each Wednesday evening. Fair opening for 
Tuition, and an excellent one for Taning. Apply, with usual 
information and testimonials, to G.J.H., Post-office, Faringdon. 


RGANIST.—A Gentleman wishes to meet with 

an Engagement, as above, in or near London. Has had expe- 
rience both in Plain and Choral Services and in the management of 
a Choir. Good testimonials. Salary no object, provided there is a 
goodOrgan. Address M., Messrs. Novello, Ewer and Co., 69, Dean- 








be addressed W. C. Lonsdale, Secretary, 56, Greenwood-road, N.E. 


street, Soho, W. 
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PROFESSIONAL NOTICES. 


SIGNOR J. ALFRED NOVELLO. 
Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 


MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 











MISS ROSABELLA SHACKELL (Soprano), 
East Gate House, Warwick. For Concerts, &c., address, after the 
20th, 39, Park-street, Canonbury, London, N. 


MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk, Finsbury-square. 


MISS ISA THOMPSON (Contralto), 


Removed to 3, Gloucester-place, Upper Grange-road, S.E. 
MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 

MR. R. H. GLEDHILL (Tenor), 

Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 

MR. INKERSALL (Tenor). 
For Concerts or Oratorios, address 32, Rockingham-street, Leeds. 
C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 
MR. FARLEY SINKINS (Basso). 


For Oratorios and Concerts, Address, Cathedral, St. Asaph. 
MR. AUSTIN MEEN (Bass), 


Is now open for an Engagement on Sunday. Address 1, Eaton Villas, 
Lansdowne-road, N.E. 


MR. HENRY LAHEE 
Begs to announce his change of Residence, and to request that 
communications may be forwarded to his present address. 
398, Onslow-square, South Kensington. 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 

public. 87, Bernard-street, Russell-square. 

MR. JOSEPH SCATES, 
Principal Oboeist from the Dublin Philharmonic, College, and 
Ancient Concerts (pupil of Barret’s), has returned to London. 

Address to his residence, 68, Gloucester-crescent, Regent’s-park. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 
USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


O AMATEURS and PROFESSORS wishing to 
; Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co,, 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on highly advantageous 
terms. Pianofortes, Harmoniums, and all kind of Instruments 
Tuned and Repaired. 


WHITE and SON’S CATALOGUE of CLAS- 

e SICAL MUSIC, Ancient and Modern, Vocal and Instru- 

mental, at very Reduced Prices, forwarded on receipt of one stamp. 
H. White and Son, 337, Oxford-street, London. 


VALUABLE AND USEFUL SECOND-HAND 
M 
























































USIC.—Full Scores, Theoretical Works, Latin and English 
Church Music, Operas, Oratorios, Unpublished Manuscripts, and 
Rare Works. Music for Pianoforte, Pianoforte and Violin, Piano- 
forte, Violin, and Violoncello, &c. The last Catalogue sent for one 
stamp. G. A. Davies, 417, Oxford-st., London, 





USICAL INSTRUMENTS FOR VOLUN. / 


TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc. 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, | Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 


Maker and Importer of Musical Instruments. Established 








1833. Thetrade and general public supplied with Cornopeans, Sax | 


Horns, Flutes, Drums, Clarionets, Violins, Harmoniums, Concer. 
tinas, and all kinds of Wind and Stringed Instruments, in Brass, 
Wood, &c. Harmonium Reeds, Musical Strings, Pianoforte Wire, 


Bows, and Fittings of all kinds. Experienced Repairers. List sent 


for stamp. 29, Minories, London, E 


UTLER’S MUSICAL INSTRUMENTS 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO. 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 63. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London; and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


HOMAS CAMPTON and Co., MUSICAL 
INSTRUMENT MAKERS, Burbage, Leicestershire. —1o 
BANDMASTERS, Musicians, and Bands now forming.—The 
best House in the Trade for first-class English made Instn- 
ments. Every Instrument manufactured on the Premises, on 
the soundest laws of acoustics and strictest calculations, ani 
stayed in the strongest possible manner. A written warranty 
given with each Instrument. Ordinary Model Cornet, 18; 
Amateur Cornet, detached bell, a very fine toned Instn- 
ment, £1 5s.; Besson Cornet, £1 18s. ; Curtois Model Cornet, with 
water slide, £2 5s.; same make, with water key, £2 8s.; Artiste 
Cornet, challenge model, £210s.; Acoustic Cornet, with water 
valve, £315s.; Soprano Cornet, in Ep, newly invented, guaranteed 
the purest toned Soprano ever played on—(no other maker is 
acquainted with the anatomy of this new model)—price £3 5s,; 








Soprano, in Ep, of ordinary model, £118s.; Tenor, in EP, £258; § 


Baritone, BP, £2 15s.; Bass, in BP, £3 3s.; Bass, in BP, with fou 
valves, a new invention, whereby the air passage is as free as the 
bass, with three pistons, and the calibre is extra wide, which make 
the tone very sonorous, £3 15s. ; Contra Bass, E?, £4; Bombardon, 
Bb, £4 12s.; Monster Contra Bass, EP, to encircle the body, £6; 
same in double BY, £710s.; Bass Drum, 32-inch, best make ani 
oak shell, £3 8s.; Improved Cornet mouthpiece, for leading bands, 
post free, 3s. 6d. Address as above. 


RGAN FACTORY, 9, Stanhope-street, Hamp- 
stead-road, London.—T. NORTON continues to supply Ams 
teurs, Gentlemen, and Country Dealers with every requisite for 
Organ Building, Pipes, &c. Organs, New and Second Hand, for 
Sale or Hire. German Pedals fixed to Pianofortes or Harmonium 
for practice. Stamp for reply. 


RGAN PIPES.—Messrs. T. C. LEWIS and Co. 
beg to inform the Trade and others, that they supply al 
kinds of METAL PIPES, of the best quality, voiced or unvoiced 
Estimates sent for Orders to any extent. 18, Exeter Hal, 
Strand, W.C. 








SECOND-HAND ORGAN WORK.—Messrs. T. C. LEWIS ani 
Co. have some of the above for sale, cheap. 18, Exeter Hall ( 


Strand, W.C. 
O PIANOFORTE DEALERS and Others—- 


The Cheapest House in the Trade to purchase Pianofortes and 
Harmoniums is HENRY CASSINI'S, Finsbury House, Woot 
green, N., near London. List free. 


AND W. SNELL’S IMPROVED HARMO- 

e NIUMS.—For tone, touch, articulation, and general excel- 

lence, are pronounced by the profession and public the best and 

cheapest manufactured. Price lists, with full description (including 
their new stop, the Tirasse tenuto), free on application to E. 

W. Snell, 19, Church-terrace, Kentish-town-road, N.W. Manufat- 
tory, Little King-street North, Camden-town. Trade supplied. 


AND W. SNELL’S CHURCH HARMO- 

e NIUMS.—These Instruments are specially constructed for 

Places of Worship. They can be had with one or two manuals 

German pedals, &c. Any variety or combination to order. Esti: 
mates free as above. 











, 



















































































H* 
respect 
Unrive 
several 
be spec 
ment,” 
exertio 
seding 
in all E 
selectin 
been de 
his own 
the pric 
Instrun 

T 


hitherto 
Harmon: 
another | 
come by 
Fully 
eminent 
and Pat 
street, Li 
Mr. Ev 


Pus 
H. 
HO 
GR! 

tion giver 


Lessons. 
special va 


LOA 
LET 
with spaci 
for a Pic 
Billiard T 
Tear, with 
Sloane-stre 





ESS] 

by 4 

early in Ju 
Several thc 
Works on " 
also Music: 
mona and | 
logues are | 
*,* Sales 
the season, 
at any time 





























eer 


LUN. |) 
xhorns, 
ordeons, 
instruc. 

Joseph : 
-street,) 


AND | 
sription, | 
ion, and 
on-road, 
ruments 











THE MUSICAL TIMES.—Jone 1, 1867. 





os 


IOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had.at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 
CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 78. 6d. D, ScHOLEFIELD, Trinity-street, Huddersfield. 


OVELLO’S MUSICAL TIMES.—Brampton’s 
Spring Folio, expressly made for this work; price 1s. 6d. ; 

Full Music size, from 2s, For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 2s. Whole- 
sale agents: Duff and Stewart, 20, Oxford-street, and 51, Hanway- 
street; and may be had of Messrs. Novello, Ewer and Co., and 








20th Edition. 
I EMY’S ROYAL PIANOFORTE TUTOR.— 
METZLER and Co. beg to announce to the Musical Profes- 
sion, Trade, and the Public, that this popular and well-known 
Instruction Book is now published by them, the Copyright having 
just been purchased at Messrs. D’Almaine’s Sale. 

N.B.—This work is universally admitted to be the most useful 
and complete Instruction for the Pianoforte, and contains one of the 
best Collections of Lessons and Airs, chiefly by modern Composers, 
ever brought before the public. Price ds. A copy sent post free 
on receipt of 60 stamps. 

METZLER and CO., 37, Great Marlborough-street, London, W. 


HE CHOIR AND MUSICAL RECORD, 
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from all music-sellers in the United Kingdom. 


for June 1, is now ready. Leading Articles:—Life of Bach; 
National Music (a Series of very Interesting Articles) ; Reviews ; 





HE VEST-POCKET PITCH-PIPE. 


Less in weight and length than the ordinary C fork. 
Compass, a complete Octave, C to C. 
Price 1s. 6d.; post free for 20 stamps. 
A. Liddle, 35, Devonshire-street, Queen-square, London, W.C., 
Manufacturer of Military Flutes, Flageolets, &c. 





OW TO MAKE and TUNE HARMONIUM 
Metal and 
Tools supplied. T. Beasant, 11, Kirby-st., Hatton-garden, London. 


and CONCERTINA REEDS, Instruction given. 





DEASANT’S HARMONIUMS, with Patent 
Vibrators, superior tone, from £3 10s. to £38. Send for a 


list. 11, Kirby-street, Hatton-garden, London, E.C. 





ARMONIUMS.—W. E. EVANS, the Original 


Inventor and Manufacturer of Harmoniums in England, 
respectfully draws the attention of intending purchasers to his 
Unrivalled Instruments, in which he has recently introduced 
several important patented improvements, Amongst which may 
be specially mentioned the “‘ double-action expression wind move- 
ment,” by means of which the wind is supplied with half the usual 
exertion, and the most perfect expression realised; thus super- 
seding the use of the ‘‘ Expression Stop,” so difficult of management 
inall Harmoniums. The advantage to purchasers is obvious, in 
selecting an instrument of a manufacturer whose whole life has 
been devoted to perfecting the Harmonium, and who finishes with 
his own hand every Instrument that leaves his Manufactory ; whilst 
the prices charged are no higher than those of other makers. Every 
Instrument is Warranted. The undermentioned 

The Cottage Harmonium, in Ash as £8 8 0 
No, 1.—With One Stop, in Oak or Mahogany «. 10 Guineas. 
No, 3.—With Four Stops, in Oak or Mahogany +. 20 Guineas. 
No. 5A.—With Twelve Stops, in Oak or Mahogany ... 28 Guineas. 
No. 64.—With Fifteen Stops, in Oak or Mahogany ... 42 Guineas. 
No. 9.—With Nineteen Stops, and Two Rows of Keys, 
in Oak or Mahogany eve ... 85 Guineas. 
THE “EVANS” IMPROVED HARMONIUMS are remarkable 
for the entire absence of the nasal and reedy tone which has 
hitherto been the great impediment to the general adoption of the 
Harmonium in private houses; whilst the sluggishness of speech, 
another great defect in most Harmoniums, has been entirely over- 
come by W. E. Evans’ improvements. 
Fully detailed Price List, with testimonials from the most 
eminent musicians, &c., may be obtained of the Sole Manufacturer 
and Patentee, W. E. Evans, 2B, Market-place, Great Portland- 
street, London, W. 
Mr. Evans is in no way connected with any other House in London. 
Second Edition, price 2d., 


IRST STEPS FOR CHOIR BOYS. By James 


H. Surpson. London: Novello, Ewer and Co. 


HORTHAND. —PITMAN’S PHONO- 
GRAPHY is taught in Class at 7s. 6d.; or Private Instruc- 
tion given, personally or by post, for £1 1s., the Perfect Course of 
Lessons. Apply at 20, Paternoster Row, E.C.. Phonography is of 
special value to all interested in Elocution or Singing. 


LOANE-STREET, Knightsbridge End.—To be 

LET, Extensive PREMISES; consisting of large Front Shop, 

with spacious and lofty Show Room and Offices adjoining; suitable 

for a Picture Gallery, Organ Builder, Musical Instrument or 

Billiard Table Maker. Also, 3-tier Manufactory, and Stable in the 

tear, with back entrance in the New-road. Apply G.J.T., 26, 
Sloane-street, S.W. 


MUSIC AND MUSICAL INSTRUMENTS. 

ESSRS. PUTTICK and SIMPSON will SELL 
by AUCTION, at their House, 47, Leicester-square, W.C., 
early inJune, a large Collection of MISCELLANEOUS MUSIC, 
several thousand sheets of Modern Pianoforte and other Music, 
Works on Theory, Full Scores of Overtures, Oratorios, Operas, &c. ; 
also Musical Instruments, Modern Pianofortes, Harmoniums, Cre- 
mona and other Violins, Violoncellos, Double Basses, &c. Cata- 

logues are preparing. ; 
*,* Sales by Auction of Music and Instruments monthly during 
the season, for which occasions, consignments, large or small, can 











) 


Correspondence; Musical News, Sacred and Secular, &c. Also, 
Four Paces or Mustc—Gibbons’ Service. Price 3d.; by post 4d. 
Published fortnightly. 

METZLER and CO., 37, Great Marlborough-street, London, W. 


|  METZLER AND CO.’S NEW PUBLICATIONS. 








COMMUNION HYMN. 
O! THE ANGELS’ FOOD. Choral Hymn for 
the Holy Communion, the music from Gounod’s Messe Solennelle. 


Arranged by R. RepuEeap. With full Organ Accompaniment and 
simplified ditto. Price Sixpence, post free Seven stamps. 
M 








Parts I. to XXII. Now Ready. pes 
AYDN’S TRIOS for Pianoforte, Violin, and 
Violoncello. A Superior Edition now publishing in parts, 
price One Shilling each. Will be completed in about 30 parts. 
Any part will be sent free by post on receipt of 14 postage 
stamps. 
METZLER and CO., 37, Great Marlborough-street, London, W. 


R EDHEAD’S PSALTER, from the ‘Book or 
\% Comox Prayer, wirn Ritvat Sone.” This work is meeting 
with general adoption. Price 3s., cloth, red edges. Specimen 
copy sent post free on receipt of 38 stamps.—THE BOOK OF 
COMMON PRAYER, complete, price 12s. 6d.—THE ACCOM-~ 
PANYING HARMONIES, in Two Books, each 5s. 
METZLER and CO., 37, Great Marlborough-street, London W, 
| Stet HARMONIUMS. 
Wholesale Importers, 
METZLER AND 9 
87, GREAT MARLBOROUGH STREET, W. 
Illustrated Lists on application. 











| \teeieeied 2 CHEAP MODEL 
HARMONIUMS. 
Four Octaves, Oak Case ‘ 5 gs. 


Five Octaves, Oak Case, Two Pedals ae gs. 
METZLER and CO., 37, Great Marlborough-street, W. 


LEXANDRE HARMONIUMS, 


One Stop, Oak Case 








pe Mahogany Case 12 gs. 
Three Stops, Oak Case eee 13 gs. 
ne Rosewood or Walnut Case 15 gs. 

Ten Stops, Oak Case one 25 gs. 
Rosewood, or Walnut Case 26 gs 


METZLER and CO., 37, Great Marlborough-street, W. 
| eee DRE’S EXHIBITION MODEL, for 
the Church. 

Thirteen Stops, Oak Case 30 gs. 

Ditto, Rosewood or Walnut Case oo. 33 gs. 
METZLER and Co., 37, Great Marlborough-street, W. 


O the WHOLESALE and SHIPPING TRADE. 
i Lists of ALEXANDRE HARMONIUMS, with Drawings of 
all the Models made by them for Drawing-room, Church, &c., will 
be forwarded, with terms, on application to METZLER and CO., 
37, Great Marlborough-street, London, W. 


ETZLER and Co.’s PIANINOS. Manufactured 
under their superintendence expressly for the English market 
by BORD of Paris. Durable, superior tone and touch, and elegant 











appearance. 


In solid Walnut Case eve 22 gs. 
In Rosewood or Walnut «ae oo SE 
METZLER and Co., 37, Great Marlborough-street, W. 





ETZLER and Co.’s MUSICAL BOXES, 

by NICOLE, and all the best Makers in Geneva. A very 
large variety, playing the newest and most popular Tunes. Large 
Boxes with Drums, Bells, &c., ug to 20 guineas. The TOY Musica} 
Box, 5s. 6d., playing one Tune. 





at any time be received. 


METZLER and CO., 37, Great Marlborongh-atreet, W. 
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N ORGANISING CHOIRMASTER, successful 

in Choir and Congregational Singing, desires an Appointment 

to a Choral Union, permanent ortemporary, or as Organist and 
Choirmaster to a Church and to instruct a few neighbouring Choirs. 
Testimonials, and references to beneficed clergymen. Address O.C, 
Messrs. Novello, Ewer and Co., 69, Dean-street, Soho, London, W 


YOUNG GENTLEMAN will shortly be open 
to an Engagement as DEPUTY ORGANIST and Assistant 
In the Music Business generally. He plays Piano, is a good 
performer on the Violin, and a first-class Tuner. Good references. 
Address A.B.C., Post-office, Frome, Somerset. _ 





RGANIST WANTED for the Old Church, 
Hanley. Stipend £20 per annum. There are three Sunday 
services, and one on Wednesday evening. Applications to be sent, 
on or before the 12th of June, to Mr. James Salmon, Churchwarden, 
Hanley, Staffordshire. 


| et a SITUATION as ORGANIST, or 
DEPUTY. Address A.B., Novello, Ewer and Co., 35, 
Poultry, E.C. 
RGANIST and CHOIRMASTER WANTED 
for 8. Mary's, Brecon, South Wales. Population of town, 
5,547. Salary for first year, £20. Address, stating age, references, 
&c., Rev. Herbert Williams, Brecon. 


UNER and REPAIRER.—A Situation Wanted 
J by a steady Man, who has had many years’ experience in 
Tuning and General Repairs, and who understands all Foreign 
Pianos. Would not object to only three or four days’ occupation 
per week, or every other week, in or near London. Apply to 
W.R.D.. care of Messrs. Novello, Ewer and Co., 69, Dean-street, 
Soho-square. 


ITANOFORTE TUNER, Repairer, and Regulator. 
WANTED, in a large Musical Establishment in the North of 
England, a thorough competent hand in the above branches, where 
two Tuners are kept. One has been already 20 years in present 











situation. Constant employment and good wages will be given for 
a first-class hand, with unexceptional character. None else need 
apply. Address J. W. Holder, Pianoforte and Harmonium Ware- 


house, Whitefriargate, Hull. 
MUNER.—A Pianoforte Tuner requires a re-En- 

gagement. Thoroughly understands Regulating, and can 
Repair. Is quite capable of attending to a shop. Address B.J.E., 
3, Childwall View, Broad-green, near Liverpool. 


7 yo 


GOOD TUNER, from a leading firm, partially 
employed, is in want of a similar Engagement. Address 

W.T., 88, Newington-causeway, S.E. 

7” MUSIC-SELLERS.—A Person, having great 

experience in the Pianoforte Trade, and who thoroughly 

understands Tuning and Regulating every description of Instru- 

ment, wishes for a position as Manager to a first-class Music-seller. 


Address A.Z., Novello, Ewer and Co.’s Musical Library, 87, Regent- 
street. 


ANTED by a Youth, aged 16, who can play 

Pianoforte and Harmonium, a SITUATION as Articled 

Pupil, or any other similar capacity where his services would be 

equivalent to his board, lodging, &c. Address W.W., Messrs. 
Novello, Ewer and Co., 69, Dean-street, Soho. 


ANTED, in a Music Warehouse, aSITUATION 
as Assistant or Clerk, by a well educated Young Man, who 
can play Piano, Organ, and Harmonium, and is a fair Tuner. 
Excellent testimonials as to character, &c. Address G.G.G., care of 
Messrs. Novello, Ewer and Co., 69, Dean-street, Soho, London. 
WO ASSISTANTS WANTED.—Mr. H. 
BROTHERTON, Organist to the Right Rev. the Lord Bishop 
of Durham, is in want of an English and Foreign Assistant, on or 
about the 22nd day of July, 1867. Qualifications of applications 
from English Teachers :—Pianoforte, Organ, Singing. One who 
can play the Violin and Tune Pianofortes in addition will be 
preferred. Qualifications of Foreign Teachers :—Pianoforte, Organ, 
Singing, French and German Languages. One who can play the 
Violin in addition will be preferred. All applications, stating age, 
«&c., must be made to the Principal. (For particulars), Henry 
3rotherton, Professor of Music, Zetland School House, Redcar, 
Yorkshire. 























wishes to retire from an excellent Teaching Connexion in a 
fashionable locality. Pianoforte and Singing (Italian and English), 
together with Professional Attendance at Two Ladies’ Boarding 
Schools. Organist’s appointment held; salary £20, paid quarterly; 
one Service only. This is a first-class Teaching Connexion, suited 
to a Professional Gentleman of education. A premium required 
for the introduction, The accounts of moneys received for the past 


— Musical Professor of distinction |~ 


thirteen years can be seen and examined. Personal interview 
would be preferred, and cards exchanged. Address — Louis, Esq., 


RGAN PRACTICE, on a fine New Instrument, 
with two manuals CC to G; 2} octaves of Pedals, with 


Bourdons. Terms moderate. C.C., Messrs. Novello, 35, Poultry, 
RGANS for SALE.—One six stops, and three 
stops ; superior tone.—FOWLER'S Organ Pipe Manufactory, 


127, Pentonville-road, N. 


HURCH ORGAN for SALE.—Great GG to F, 

59 notes; swell tenor C to F; 23 octaves of CC pedals: 

17 stops; 4composition pedals; couplers, swell to great, and pedals 
to great. Price £90. Apply to J.J., Ewell, Surrey. 


RGAN for SALE, a great Bargain, suitable for 

Church or Chapel (late the property of a Nobleman) ; 11 stops, 

8 in great Organ, 3 in swell, octave and half of pedals, compositioy 

pedals, &c., in very handsome carved and inlaid mahogany cage, 

14 feet high, 10 feet wide, large gilt open pipes at sides and fron, 

A very fine Instrument, and equal to new. Apply to T. Mitchell, 
Music-seller, Holbeach. 


O BE SOLD, a CHAMBER ORGAN (New), 
Four stops, in mahogany case. Suitable for small Church or 
Chapel. W. Hudson, Bromley-place, Nottingham. 


ARGE ORGAN for SALE; two manuals, CC 
to G; 10 stops in the great and 7 ditto in the swell, open 
pedal pipes, CCC to F; six composition pedals, suitable for a 
Church or Chapel. Also, several other Organs, with one and two 
rows of keys, to be sold very cheap. Apply to A. Hunter, Organ 
Builder, 13, Kennington-green, 8. 




















HURCH ORGAN for SALE, cheap; full scale, 
fine powerful tone, 30 stops. Too good for the owner's present 
Apply to G. H. Rennison, 12, Bridge-street, Sunderland. 


RGAN to be SOLD, very cheap.—Great Organ 

and swell, containing 8 stops, pedals and compositions. Suit- 
able fora small Chapel. Apply to Mr. Pate, 23, Huntingdon-street, 
Caledonian-road, Islington, N. 


OR SALE, a good tone FINGER ORGAN, 

containing 8 stops, in stained case and gilt pipes, with pedals. 

For particulars and price apply to H. Millington, Music-seller, 
Trowbridge. 


RGAN for SALE; two manuals; ten stops; two 

octaves of pedals; three composition pedals; in good condi- 
tion. Price £50. Apply to the Churchwardens, Llanllwchaiar, 
Newtown, N. Wales. 


N ORGAN, with two manuals, &c., containing 
about 500 pipes, to be SOLD cheap, as it is unfinished. For 
particulars (by letter) to E.J.R., Dorking. 


RGAN.—Wanted to Purchase a CC Chamber 

Organ, not exceeding 10 ft. 8 in. in height. It is required for 
practice, and must be a good, sound, and cheap Instrument, with 
two manuals and not less than two octaves of pedals. Address, 
stating particulars and lowest price, ‘to P.B.T., care of Mr. J. Hele, 
36, Newnham-street, Edgeware-road, W. 


| lorena pe by Alexandre. — One row of 
vibrators and expression stop; sweet tone. Might suit a 
School-room or small Church. Price £5 10s. cash. Apply to G.J,, 
9, Lonsdale-square, Islington. 


O MUSIC-SELLERS.—WANTED to Purchase 

a well-established and respectable BUSINESS in the Piano- 
forte and Sheet Music Trade. In or near London preferred. 
Address, stating full particulars, to X.Y.Z., care of Messrs, Ash- 
down and Parry, 18, Hanover-square, London. 


UNING BUSINESS, with or without Musie 
Business, to be DISPOSED OF. Apply to W.S., Messrs. 
Novello, Ewer and Co., 69, Dean-street, Soho, London. 
wax TED to PURCHASE a good Second-Hand 
Copy of GOSS'S ORGANIST’S COMPANION (the com- 
plete work.) Send price to H. Curtis Card, Lewes. 


EW ORGAN ARRANGEMENT of 
BEETHOVEN'S “HALLELUJAH CHORUS,” by W. J. 
Westbrook. See Davies’ last Catalogue, 417, Oxford-street. 


FOR CHORAL FESTIVALS. ss 
HE PRECES AND RESPONSES, with the 
LITANY, composed by Tats. Arranged for Four Voices 
by JoserH BarnBy. Price 4d. 
THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of 8. Andrew, Wells-street. Edited by J. Barnsy. Price 44. 
THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by JosePH BarnBy. Price 4d. London: Novello, Ewer and Co. 
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39, Sutherland-place, Westbourne-grove, Bayswater. 
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THE MUSIC OF THE ENGLISH CHURCH.* 
By G. A. Macrarren. 
(Continued from p. 51.) 

HowEVER inappropriate the revival of Pagan 
music for the purposes of Christian worship; how- 
ever contrary to the design of Ambrose and Gregory, 
who successively introduced and perfected the use of 
the Greek musical system in the Western Church, 
as being the newest and best musical system of which 
they could obtain a knowledge; however popish the 
general associations with the so-called Gregorian 
tones, in the minds of all who have not traced them 
to their classical source ; there is still reason for the 
continued employment of those particular passages 
which have held place in our Service since the 
missionaries of Gregory brought first their form of 
Christianity into England, and which constitute 
therefore the lasting links between the corrupted 
Church and the reformed, the Roman and the 
Anglican. This reason is, not that the musical 
passages in question are ancient, not that they 
belonged to another, or an earlier, or, even let it be 
admitted, a purer form than ours of Christian wor- 
ship; but that we have heard them, ever and always, 
from the first to the last time we witness the per- 
formance of cathedral service, and that we con- 
sequently associate them with all our impressions 
from that even yet, enfeebled though it be, most 
solemn ceremonial. We hear them now as we have 
heen ever wont to hear, and hence they bear to us, 
not the aspect of antiquity, but the character of 
revered familiarity. 

The passages under consideration are those frag- 
ments of the Plain Song which are sung to the 
Preces, the Versicles, and the Litany. The knowledge 
that these identical phrases of melody formed part 
of the religious rites in the Roman temples which 
stood upon the very ground now occupied by many 
of our cathedrals ; the knowledge thai these identical 
phrases, appropriated from heathen to Christian use, 
were sung in the early, if not the primitive Church, 
were sung when that Church was corrupted, were 
sung when that Church was reformed, and are sung 
now when, musically speaking, it stands more than 
ever in need of reform; the knowledge that these 
identical phrases have, under the rule of classic 
Rome, of Christian Rome, and of English inde- 
pendence, ever formed the song of religion; this 
knowledge indeed invests them with axsociations 
which fail not to affect all hearers. But how are 
these associations disturbed, how is our veneration 
for the hallowed held insulted, when we learn that 
the Plain Song has been tampered with, perverted, 
profaned, and that the majority even of musicians, 
not to say of the clergy, know not in what part of 
the score it should be sought. 


* In reply to several enquiries, let me state that the five only 
hymn tunes sung by the New Englanders for eighty or ninety years 
after the landing of the Mayflower at Christmas, 1627, were—York, 
Hackney, Windsor, Dundee, and Martyrs. I am indebted for this 
information to M. D. Conway, Esq., whose lecture at the Royal 
Institution on New England, detailed many other interesting p ints 


In the earliest written harmony that is known of 
the Plain Song, the ancient melody stands in the 
tenor part, which is defined as Canticus Ecclesiasticus, 
or the Church Part. ‘The same is the case in the 
earliest harmonisations for congregational use of 
Hymn tunes. There needs not to point further, in 
proof of this, than to Cranmer’s version of the 
Litany harmonised in five parts, published in 1544 ; 
to the Preces, Versicles, and Litany, harmonised in 
four parts by ‘Tallis, published in 1564, or, according 
to Dr. Rimbault, in 1570; and to the earliest printed 
collections of Psalm or Hymn tunes. Let them 
who know, forgive the repetition of what may be 
familiar, for the sake of any who know not, when [ 
state how this said Church Part was distributed in 
performance and what was the musical effect of such 
distribution. ‘The congregation, male and female, 
led by a sufficient number of the Choir, sang the 
Plain Song in unison and octaves, while the rest of 
the choir sang the other parts of the harmony. 
Now, it is one of the many phenomena of acoustics, 
that, in a progression of octaves, under certain con- 
ditions, the sound of the lower notes absorbs that of 
the higher, which give brightness and clearness to 
the melody, but raise it not to their acuter pitch ; 
and this is still more conspicuous when the duplicated 
melody is accompanied with harmony, than when its 
octaves are unenriched by other sounds. In ex- 
emplification, the effect may be cited of certain 
combinations of organ stops, and in the orchestra, 
to the duplication of a bass passage by the violas. 
Even more remarkable is it, and more unvarying, in 
the case of male and female voices than of instru- 
ments. With them, when there is the same average 
number of the two sexes, each singing in the same 
relative register as the other, one needs to see to be 
assured that the upper voices sing. As a frequently 
accessible illustration of the fact, reference may be 
made to the second verse of the chorale in Mendels- 
sohn’s Hymn of Praise, which is sung as here 
described, against the moving counterpoint of the 
orchestra. ‘The grand sonority thus produced, the 
massive richness of tone, the penetrating prominence 
of the melody, is indisputable; and tne particular 
effect of the absorption of the upper octave in the 
lower, must be equally obvious to every attentive 
listener. Greatly interested in this remarkable fact, 
and desirous to test it under various circumstantial 
conditions, I have profited by any opportunity of 
proof, and find that, whether with the accompani- 
ment of the orchestra or of other voices in harmony, 
the male quality is always paramount. In the case 
of orchestral combinations, it seems to be essential 
to this effect that the scale—to use the word in an 
organ-builder’s sense—of the lower octave be larger 
than that of the higher; thus, I have known tie 
pitch of the oboe or clarionet, notwithstanding its 
utter dissimilarity of quality, to be lost in that of 
the violas and violoncellos in unison, and many like 
examples might be adduced. In the case of vocal 
combinations, I speak of choral, not of solo perform- 
ances ; the personality is obvious of each singer in a 
quartett, wherein the voices of a soprano and a tenor 
singing in octaves are heard as giving forth distinctly 
different sounds, whereas the masses combined in a 
chorus to yicld one amalgamated body of tone in 
which the notes of no individual performer, any 
more than the manner, can obtain prominence. 
The experience that is within our almost daily reach 





of the sucial history of the first North American colonists. 





is a manifest warrant for the effect of those per- 
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formances of three centuries since, in which the tune 
defined as the Church Part must have acquired in- 
finite majesty from its all-powerful predominance, in 
which this majesty must have been enhanced by the 
investiture of harmony which delicately shone around 
it like a glory, and which as a whole must have been 
so impressive, so solemn, so sublime, as to inspire 
the obtusest of witnesses with the loftiest feelings 
possible to their natures. 

The disregard of Church music in the first days 
of the Stuarts, whereof there was bitter contemporary 
complaining, is strangely and strongly attested by 
the alteration of Tallis’s setting of the Preces, &c., 
now commonly used in most of our cathedrals. In 
this alteration, a fifth part is added to the harmony, 
to accommodate which, the Plain Song is sometimes 
inverted from the tenor to the soprano part, or more 
frequently omitted altogether. The alteration is the 
work of a minor canon of St. Paul’s in the time of 
Charles the Martyr, Barnard by name, and was 
printed under the rule of that monarch in 1641. 
This alteration proves that the Plain Song had lost 
its respect, had lost its universal use, had lost its 
pre-eminent position as the Church Part, before the 
Stuart dynasty had been forty years upon the 
English throne; since, had it still held its prevalence 
in the voice of the people, it could not then have 
been shifted from its original situation in the score, 
or partially omitted thence, or, as one cannot but 
infer, wholly ignored by the re-arranger. ‘This 
alteration proves further that, in the time of 
Charles I, nine years short of a hundred from the 
date of the first printing of Marbeck’s adaptation 
of the English text to the Plain Song, a minor canon 
of the Cathedral of London was either calmly in- 
different to the preservation of that remnant of an- 
tiquity, or was without accessible means for its 
verification ; since, had Barnard been flesirous to 
perpetuate the purity of the Plain Song, or, being 
desirous, had he been able with the means at his 
command to discriminate it, the Plain Song itself 
would not have been mutilated in his alteration of 
Tallis’s arrangement. 

Barnard naturally bears the blame of the mutilation 
here noticed; but, is he not in some sort the scape- 
goat of his time, is he not the representative of the 
rapid corruption which, under the auspices of the 
sovereign who is now revered for his firm support of 
the dignity of the Church of England, had already 
crept into one of the most important elements in her 
Service ? That which we blame in Barnard or in the 
times of which his work is the sign, we must excuse, 
however we lament, in his successors of the present 
day. I have heard of more than one living cathedral 
organist, who, knowing nothing of the Plain Song, 
wholly uninformed that this constituted the Church 
Part in the performance of service, having a disrelish 
tor the antique harmony of ‘Tallis diluted by Barnard, 
being desirous to assimilate this to the music of 
modern production, and having a Precentor who 
would not control or could not direct him, has taken 
for a canto-fermo the top line of Barnard’s alteration 
of ‘Tallis’s counterpoint, written entirely new har- 
mony under this, and thus altogether expunged the 
venerable Cantus Iveclesiasticus, which, however de- 
formed, however obscured, however ignored, had till 
then still dragged on a degraded existence in the 
secret recesses of a tenor part, with an average of 
from one to four voices to keep it alive in daily 
performance. 









The zeal excuses the want of antiquarianism in 
the organists of—well, the cathedrals shall be name- 
less. Candour must either commend the desire to 
improve what to them appeared barbarous; and 
candour must also admit that where the melody of 
the Church Part had no outward manifestation, 
something more than technical musicianship was 
needed to divine the fact that such a part had being, 
The last newest corruption, however, of the archaic 
song of the Church, admits of no excuse; neither 
incapacity nor ignorance can justify its perpetration, 
It is a pollution of ancient usage, done in sheer wil- 
fulness, which no ignorance of the original, no in- 
capacity to perceive its purpose, can"defend or go 
much as explain. We can account for the mutila- 
tion of the then forgotten melody of the Plain Song 
by Barnard; we can forgive its utter rejection by 
some unnamed living organists; they knew not the 
melody when they heard it, they knew not that such 
a melody had ever been heard. On the other hand, 
who is there, learned in music or unlearned, that can 
fail to distinguish between ‘melody and monotone, 
or who can doubt that the introducing of inflections 
of melody or harmony into the latter isa perversion? 
Language cannot then be too strong, invective too 
violent, in deprecation of the breaking up of the 
monotone for the Confession by interspersing it 
with fragments of harmonised melody, which has 
recently come into practice, and which, because 
perhaps of some pretence of prettiness is growing 
widely in acceptance. 


Whether by design, which to me seems more than 
likely, or by one of those rarely fortunate chances 
which sometimes adjust proprieties with such cer- 
tainty as points to a natural necessity for their 
existence; the opening of our Service, with its long- 
continued monotony, graphically illustrates — the 
humble abasement of the people while listening to 
the Minister’s exhortation, while avowing their own 
direlictions and their own contrition; and _ the 
beautiful fitness to the occasion is admirably pro- 
longed when the monotonous alternation of minister 
and people first gives place to melody in the sup- 
plication for the leave of the Divinity to shew forth 
his praise. Here then should be sound reason for 
the objection to this recent interspersion of the 
people’s confession of their sins with fancy phrases 
of melody and harmony, lighter and brighter in their 
character than anything that for a long while 
follows them, which interrupt as much the solemnity 
of the entire oflice, as they distract the attention of 
the assembly. ‘Thus much as to the impropriety of 
any, the slightest, modification of the time-honoured 
monotone for this portion of the Service ; something 


further must be said, and very much further might | 


be said, as to the unmeaningness in reference to the 
text, so capricious as to border on profanity, of the 
choice of words for this musical variegation. Let 
me not be deemed irreverent in adducing, as one 
instance of glaring incongruity between sound and 
sense, the breaking forth into symphonic song at the 
words ‘ Like lost sheep,” which suggests if anything, 
and all music is suggestive, that there is something 
sweet and harmonious in our error and our strain, 
something charming in its recollection, something 
gladsome in its acknowledgment. Such suggestion 
is strangely discrepant from the symbolism of the 
old low doors of the churches which warned the 
worshippers to bow in meekness when they entered 
the hallowed building. I refrain from citing other 
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phrases, all of which are open to condemnation, on 
like grounds of senselessness to this I have quoted; 
[leave to the devotional feeling, to the poetical per- 
ception, to the common sense of every unprejudiced 
thinker to consider the utter unfitness to the sig- 
nification of the words, of these apparently accidental 
musical outbursts, and I am certain that all will 
recognise the grossly false declamation which even so 
inconsiderable an observer as myself cannot avoid 
noticing. Let onetechnical comment havespaceamong 
these esthetical remarks ; the harmony employed for 
the phrases in question, however attractive, however 
good of its kind, and I freely ownits merit and its 
effective vocal distribution, is so essentially modern 
in character, is so totally distinct in style from what 
succeeds to it, that its insertion in the place where 
it occurs sounds as a pane of newly-stained glass 
will look, if introduced, with all the gaudy gaiety 
of its fresh colouring, in the midst of an antique 
painted window whose hues had been mellowed by 
centuries. 

As to the undesirability, upon artistic, upon 
historical, and upon ecclesiological views, of restoring 
the so-called Gregorian musical system to standard 
use in the English Church, much may be added to 
what has often been urged, and this may be again 
and again repeated with ever-growing urgency, until 
the well-intentioned men who pursue this object be 
convinced of its fallacy. There is a total difference, 
however, between reproducing what has been lost 
for ages and correcting inaccuracies that obscure 
what has been ‘professedly in constant use—between 
resuscitating what has been buried in the oblivion 
of centuries, and purifying that which, though un- 
noticed and even ignored, has ever been supposed to 
continue in practice, from the mouldy fungi that 
have crusted about it. Many persons have supposed 
the music to be the entire composition of ‘Tallis, 
knowing nothing of Barnard’s alteration, which is 
habitually sung to the Preces, Versicles, and Litany ; 
many have supposed the soprano part we are accus- 
tomed to hear to be the Plain Song upon which 
Tallis constructed his counterpoint ; many have not 
concerned themselves with any supposition on the 
subject, nor given to this any heed whatever, but all 
feel in the musie appropriated to these portions of 
the Service a something distinct from the thoughts of 
our common life, all recognise in it what they have 
ever heard in the same situation, and all yield to the 
sense of reverence with which, because of its 
strangeness of character and of their lifelong 
familiarity with this music in these places, it fails 
not to impress them. 

It would ‘then be well to respect to the utmost 
this sense of reverence, nay, to enhance it, by 
fully correcting the means by which it is prompted. 
The Service of Tallis, as originally published, is to 
be obtained in modern print, which furnishes ready 
facility for the correction of prevalent abuses. Let 
any congregation be enabled, and so induced to 
sing its own proper part in this arrangement of the 
Service, whether monotone or melody, let an etlicient 
choir support and decorate with Tallis’s counterpoint 
Its performance, and the grand effect this must pro- 
duce will be an example so attractive as to incite 
the emulation of whomever, wishing well, can 
distinguish well from ill. 


(To be continued.) 


WE once heard of a composer who declared that he 
would set the London Directory to music if he eguld 
only find a publisher for it. Such instances as this 
must, we imagine, be extremely rare, for we con- 
tinually find ballad writers at a loss for what they 
usually call ‘words ;” and we may accept this as a 
proof, therefore, that composers are desirous of 
wedding their music, if not to *‘ immortal verse,” at 
least to something which may pass current with in- 
telligent listeners during the brief period of existence 
which such productions usually enjoy. With this 
laudable desire every real artist will cordially sym- 
pathize; but in the present day it must be clearly 
seen that in the endeavour to give a meaning to the 
songs especially intended (like the razorsin Peter 
Pindar’s tale) ‘‘ to sell,” there may be a real danger 
of merely using the music as a means of gilding a 
number of moral pills for family use. ‘The composer 
in this case must inevitably sink beneath the poet ; 
and the poetry never being of a remarkably high 
order, the dead level of mediocrity brought to bear 
upon the manufacture of this article is somewhat de- 
pressing to contemplate. As long, however, as music 
of this class depended upon its own intrinsic and 
unaided merit for a sale, there could be little chance 
of its affecting in the slightest degree the real world 
of art. Ladies might lisp out sentimental inanities 
in a drawing-room; and admiring listeners might 
be melted into a moral rectitude of conduct without 
music, in fact, having anything whatever to do in the 
matter; but when we find artists of even the highest 
class not only lending their names to grace the title- 
pages of these effusions, but actually singing them in 
public, to the exclusion of the perfect works of art 
which lie around them, it is time to protest against 
such a desecration of ability and power; and itis the 
duty of all interested in the progress of music to do so 
on every occasion that offers itself. ‘There is a great 
deal of nonsense talked and written in the present day 
about music for the ‘‘ domestic circle ;” and in our 
late strictures upon ‘drawing-room music,” we 
endeavoured to prove that no real difference exists 
between compositions suited for the drawing-room 
and those suited for a concert-room, save that differ- 
ence which is obvious to all, viz., that certain works 
require large orchestral and choral resources, for 
which a small space is not suitable. If this title, 
therefore, be really invented to pass off flimsy 
productions which are merely intended for the music- 
market, it would be a satisfaction to art-lovers to think 
that in public, at least, they are safe from the infliction 
of listening to them. Music written for ‘* home” 
should certainly stay there: like other home-made 
manufactures we could mention, they may be very 
apt to disagree with strangers ; and cynical bachelors 
are always cautious even of purchasing anything 
labelled as a good ‘family article.” We can have 
no possible objection to *‘old arm-chairs,” or * family 
spectacles ” being glorified in song: we may tolerate 
even stories of pretty girls’ ‘secrets ”"— affect an 
interest in an unknown lady’s *‘ choice,” and ‘* bridal” 
— or even sympathize with the timid admirer who 
‘will not ask to press that cheek ;” but we must 
insist upon it that such compositions should be kept 
for family consumption, and not be introduced, by 
undue intluence, into the public concert-room. Were 
the method adopted to force a sale for these pro- 
ductions a secret, we might hesitate to give it 
publicity ; but it is thoroughly known ; and all who 
support it must have fully prepared themselves for 





any hostile criticism which the system may provoke. 
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We remember the time when it was the boast that 
concerts were “ patronised by Royalty ;” now thcy 
are patronised by the ‘‘ Royalty” system. <A fixed 
sum is paid upon each copy sold to the vocalist who 
will push a composition by introducing it at every 
concert at which he or she is engaged, where the 
nature of the programme will not positively forbid it. 
The columns of the daily newspapers must have en- 
lightened the public upon the manner in which this 
system is worked. ‘ Miss —— will sing the success- 
ful new ballad, ‘My Mother's voice,’ at Greenwich on 
the 4th inst, at Croydon on the 8th, at Worcester 
on the 11th, at Hereford on the 14th,” &c., &e. 
These are the advertisements that meet us every 
morning, signs indeed of the spread of music, but too 
indicative of trade influence to deceive even the most 
sanguine enthusiast in the art. 

We have hitherto spoken of this system only as 
applied to vocal music ; but so profitable a speculation 
can scarcely be supposed to stop here. Why should 
it not be applied to sacred music, for instance, so 
that congregations should be dosed ad nauseam with 
‘¢ Jenkins in F,” or “Tomkins in A?” Might it not 
be an excellent investment to fee an organist, so that 
a publisher should be able to command his services 
as he pleases? Say a “Royalty” of fourpence a 
copy on a *'l’e Deum,” and sixpence on an Anthem: 
Chants might perhaps be taken in quantities, and 
settled for periodically at so much a dozen; nay we 
do not see why the Voluntary should ever be a 
‘Voluntary ” at all: let it be, like the rest of the 
service, chosen by publishers, and paid for hand- 
somely, so that those who dole out a paltry pittance 
to an organist as a salary, may calm their conscience 
by the reflection that it is made up to him in another 
way. Then what a profitable field for enterprise 
would be open to conductors of concerts. A gradu- 
ated scale of fees for the performance of orchestral 
works might be easily drawn up, so that symphonies, 
overtures and concertos should be admitted at a fixed 
value. This would make it so remunerative to a 
conductor that he might well afford to offer his 
services to concert-givers for nothing. ~It may be 
said that audiences would not be satisfied with feeble 
and meaningless works, whilst the great compositions 
are equally within reach; but are not commonplaces 
rapidly supplanting the best works in vocal music at 
some of our well attended fashionable concerts ; and 
why should not the same experiment be tried with 
compositions for the Orchestra? The “ Royalty” 
system is based upon the imbecility of the public, 
and the result shows that there is still a large capital 
to trade upon. 

There can be no question that, supposing artists to 
be ruled only by the desire of making as much money 
as they can by the exercise of their talent, the method 
we have here commented upon would be eagerly and 
extensively embraced by all who have sufliciently 
established themselves as favourites of the public to 
command good prices for the sale of their services ; 
but we are Utopian enough to believe that the mere 
commercial principle is scarcely applicable to art ; 
since it should never be forgotten how large an 
amount of responsibility rests upon those who lead 
the public mind, even in their moments of relaxation 
from the sterner duties of the world. Music has, 
within the last few years, been accepted as one of the 
intellectual necessities of the nation; and it would 
be sad indeed to reflect that the art should be 
degraded by those whose mission it should be to 
uphold it in all its dignity and power. 


HER MAJESTY’S THEATRE, 

Tus establishment opened on the 27th April, with Mozart's opera 
Le Nozze di Figaro. Verdi's I Lombardi suffered on its first repre. 
sentation from the substitution of Mr. Tom Hohler for Signor 
Mongini. We have already recorded our opinion as to the impos- 
sibility of accepting Mr. Hohler in first tenor parts at a lyrical 
theatre, where we have a right to expect the most finished artists; 
and see no reason to alter our verdict during the present season, 
At the fourth performance of / Lombardi, Signor Mongini made his 
appearance; and though his voice seemed somewhat,weakened, in 
consequence of his recent indisposition, he sang well, and was 
received with the utmost favour. An event worth chronicling is 
the revival of Nicolai’s charming opera Falstag’, in which Madlle 
Titiens amply proves that she is as ready in comedy as in tragedy; 
and Herr Rokitansky gives a most admirable reading of the 
amorous knight, singing the music as only a vocalist gifted with 
such a ponderous bass voice can hope to do. The first appearance 
of Madlle. Christine Nillson is announced for the 4th instant. 


ROYAL ITALIAN OPERA. 

Tur production of 2 Barbiere di Siviglia has  giveit Madile, 
Adelina Patti an opportunity of appearing in one of her best parts, 
in which we need scarcely say she was received with the usual 
amount of enthusiasm. Ze Nozze di Figaro has also been revived, 
and M. Petit, whose début as Mephistopheles, in Gounod’s Faust, we 
mentioned in our last number, undertook the part of Figaro, a 
character for which, however, in spite of his artistic singing, his 
somewhat heavy manner by no means fits him. His “ Non piu 
andrai” was the most effective of his solos; but even this requires 
more playful humour than M. Fetit seems possessed of. No doubt 
the Figaro of Mozart’s opera is not the Figaro of Rossini’s opera; 
but in the scenes with Cherubino, and especially in the ‘* Non piu 
andrai,” which is especially sung to the page, a little banter is 
absolutely necessary to give due effect to the music. Signor 
Graziani was scarcely at home in the Count, but he gave the music 
like an artist as he always does, and was encored in his duet 
“ Crudel perche finora ” which he sang with Madame Lemmens- 
Sherrington, one of the very best Susannas in our memory 
Madlle. Adelina Patti has been unfortunately indisposed, we pre- 
sume, in consequence of the unusually cold season; and the pro- 
duction of Don Giovanni has been delayed. On the 4th instant, we 
understand, Verdi’s new opera, Don Carlos, is to be performed for 
the first time in this country. 


MR. JOSEPH BARNBY’S CHOIR. 


Tat the engagement of a “professional chorus,” selected at 
random from the members of two or three companies happening to 
be disengaged on a special evening, and assembled together to 
perform the highest class of music with one rehearsal, will be no 
longer tolerated is a fact which should be taken to heart by all 
concert-givers in the future. The organization of a distinct choir, 
meeting together at periodical intervals, under the direction of an 
able and accomplished musician, whose every faculty shall be 
directed towards the production of a pure and perfect tone, and 
whose baton, like the magician’s wand, shall be able to direct and 
control the power he has himself raised, has given to choral music 
in this country an importance which, under the old system of 
engaging choristers at random for a single performance, could 
never be attained. That Mr. Joseph Barnby, whose choir appeared 
for the first time at St. James’s Hall, on the 23rd ult., has earned 
for himself a high place in the estimation of all who really love 
vocal part-music was fully proved by the performance of a varied 
selection of sacred and secular compositions which was given at 
the first concert. In Mendelssohn's eight-part Psalm ‘“ Judge me, 
O God,” the tone was one of real musical power in every department 
of the choir; and the points were all attacked with a vigour and 
precision scarcely, if ever, equalled in this country. The gradations 
of tone, too, were strictly in accordance with the character of the 
words, and never exaggerated to either extreme, with the desire of 
producing “effects,” which, however they may lay hold of the u- 
educated sympathies of a portion of the audience, have nothing 
whatever to do with art. Bach’s Motett, for double choir, “! 
wrestle and pray,” is full of difficulties: not only were all these 
surmounted with infinite ease, however, but the whole work was 
sung with a religious fervour which is too often lost sight of in the 
mere desire to take the right notes. Here the male voices, which 
have so important a part throughout the composition, came out 
with a majesty of power scarcely to be expected in a choir which 
has not been formed more than three months. Several part-songs, 
given for the first time, were highly successful. Benedict’s “Old 
May-day,” an elegant composition, bids fair to become exceedingly 
popular, and was most enthusiastically encored. In this we should 
mention that the female voices were remarkable for energy and 
true intonation. Mr. Sullivan’s “*O hush thee, my babie,” gave 
the choir an opportunity of showing that they could maintain 
“tone” even in the most piano passages, a true and powerful test of 
the manner in which they have been trained. This composition & 
well written and pleasing, and was vociferously encored. An ¢x- 
tremely effective part-song, by Mr. J. B. Calkin, * My lady is # 
wondrous fair,” was received with much applause, and also encored. 
Mr. Henry Smart’s part-song “The Curfew,” like all this com- 
poser’s works is full of character. The fifth, commenced by the 
busses alone, and sustained throughout the first phrase of eight 
bars, is in perfect keeping with the subject. Miss Agnes Zimmet- 





mann’s fairy part-song, ** Come follow, follow me,” is light and 
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gracefully written, and will doubtless become a favourite; and 
Mr. Lahee’s ‘* All ye woods” was also eminently successful. The 
Madrigals were, W. Beale's ‘* Come, let us join the roundelay,” 
Ward's “ Die not, fond man,” Marenzio’s “ Lilies white, crimson 
roses,” and Gastoldi’s ‘* Maidens fair of Mantua’s city,” all of 
which were given with that due attention to the variation of tone 
which is the very soul of these compositions. The vocalists were 
Madame Maria Vilda and Mr. Sims Reeves, both of whom were in 
excellent voice. Madame Vilda’s singing of ‘* Qui la voce,” “ Casta 
Diva,” and *“ Son vergin vezzosa,” created quite a furore with the 
audience; and the encore for the second song was too powerful to 
be resisted. Often as we have listened to Mr. Reeves’s singing of 
Handel's Recitative and Air, ** Deeper and deeper still,” and ““Waft 
her angels,” we never heard anything so perfect as his interpreta- 
tion of them on this occasion. He was also equally successful in 
Beethoven’s *“ Adelaida” and Kiicken’s “ Twilight is darkening,” 
the latter of which was encored. - Miss Agnes Zimmermann, who 
has now fulfilled all our predictions, and taken her place as one of 
the most accomplished pianists of the day, gave Mendelssohn's 
“Capriccio,” Op. 33, with excellent taste and finished execution, 
and afterwards played a Gavotte of Bach's, in B minor, and 
Chopin's Valse in A flat. Being recalled to the platform, she 
gaveMendelssohn’s “ Volkslied” in A minor, and retired amidst 
enthusiastic applause. Mr. Benedict accompanied the principal 
singers with the skill and judgment of a consummate artist. 
The concert was extremely well attended ; and Mr. Barnby, whose 
steadiness and intelligence in conducting gave increased confidence 
to the well-disciplined forces under his command, was warmly 
applauded at the conclusion of the concert. So successful a first 
attempt must have made all hearers hopeful for the future of this 
choir; and we look forward with the utmost interest to the series of 
concerts advertised for the next season. 


MR. HENRY LESLIE’S CHOIR. 


Tue last Subscription Concert of this Choir was given on the 
10th ult., at St. James's Hall, when an excellent programme was pro- 
vided. ‘Tho Madrigals and Part-Songs were sung with all the 
artistic finish to which Mr. Leslie has now accustomed his hearers ; 
and the audience was even more than usually lavish of applause. Mr. 
Sims Reeves and Mr. Santley were the solo vocalists. The concert 
concluded with the concert-giver’s arrangementof “ Rule Britannia.” 


PARIS EXHIBITION, 1867. 

Proressor STERNDALE BENNETT has received, as Principal of the 
Royal Academy of Music, the following letter, which he has caused to 
be printed, by the desire of the authorities of the Paris Exhibition, 
in order to be enabled to send acopy of the same to the various 
Choral Societies in England. 

Royal Academy of Music, 
Tenterden-street, Hanover-square, April, 1867. 


(TRANSLATION.) 
“Paris, March, 1867. 

“Mr. Principal,—The Imperial Commission is desirous to assign 
to Music an important place in the Universal Exhibition. 

“Consequently a great competition (“ grand concours’’) for Choral 
Singing will take place at the Exhibition Palace, on the 8th of July, 
at which every nation may compete, with one or several of its 
Choral Societies. 

“Each Choral Society will sing two Choruses without accompa- 
niment, in the native language of the Singers. The selection of the 
Choruses is quite free, nor are those Societies excluded which on 
previous occasions may have gained prizes. 

“The Imperial Commission does not undertake any expenses 
arising either from the journey qr the stay in Paris. 

“The French Railway Companies, however, propose charging 
oniy half of the ordinary fares. 

“The prize to be given to the best perforivance will be 5,000 francs 
(£200), and a wreath. 

“If you, Mr. Principal, consider that any English Choral Society 
would be willing to compete at this festival, we should feel very 
grateful to you for giving us the name, and telling us in what 
manner we could address to such a Society an official invitation. 

“Should you think it of any use to insert some notice in the 
musical papers of London, we would thank you sincerely for under- 
taking this task. 

“The English Ambassador has encouraged us to address to you 
this communication, &c.—Receive, &c. ye 

(Signed) * LAURENT DE RILLE, 
‘Secretary of the Eleventh Committee.” 


FESTIVAL OF THE SONS OF THE CLERGY. 

Tue 213th anniversary of this charity was celebrated on the 15th 
ult., in St. Paul’s Cathedral, Mr. Goss and Mr. G. Cooper presiding 
atthe organ, and Mr. Henry Buckland conducting the choir. In every 
Tespect this was one of the very best meetings that has yet taken 
place, not only on account of the admirable manner in which the 
Choral Service was given, but as being the day selected for the first 
performance of an anthem by that very best of genuine church com- 
posers, Mr. Goss, whose talent seems ripening to perfection year by 
year. His new work, ‘‘O give thanks unto the Lord,” is a true 
specimen of ecclesiastical writing, rich in the solid harmonies suit- 
able for the sacredness of the subject, and evincing in its treatment 
the skill and experience of a practised artist. A quadruple chant 


by Professor Oakeley, of Edinburgh University, was also given, and 
proved highly effective. We must also mention the performance of 
Mendelssohn's Anthem ‘‘ Hear my prayer,” if only to award a word 
of praise to Master Henry, who sang the solo part with extreme 
delicacy and refinement, and also displayed a very excellent voice. 
The “ Magnificat” and ‘* Nunc dimittis,” were from Walmisley’s 
Service in D. At the dinner at Merchant Taylors’ Hall, which took 
place on the same day, about 160 guests assembled; and we are 
happy to say that in the course of the evening, as much as £1,088 
was collected by voluntary contributions in aid of the funds of this 
excellent charity. 


GALLERY OF ILLUSTRATION. 

Unper the title of ‘“ Merrymaking,” Mr. John Parry has added 
another of his inimitable semi-musical sketches to his already ex- 
tensive ‘‘Roseleaf” gallery of domestic illustrations. How he 
describes the numerous amusements simultaneously taking place on 
the lawn of a country house, can only be imagined by those who 
have already witnessed his extraordinary powers in representing 
such scenes ; and although we confess that we should like a little 
more music in this new entertainment, we unhesitatingly bear tes- 
timony to its success, and counsel all who desire a genuine evening's 
amusement to attend the Gallery of Illustration during the run of 
“A Dream in Venice,” and “ Merrymaking.” 


Mr. Geo. LeaGE (formerly of Ely Cathedral) has 
been lately presented with a walnut-tree wood writing-desk, replete 
with fittings, by the Choir of 8S. Mary, Haggerston, in appreciation 
of his great courtesy and ability as Organist and Choirmaster, for 
nearly six years, the names of the donors having been ornamentally 
written and framed by an active member of the congregation.—— 
In March last two salvers were presented to the same gentleman 
from a private glee class, of which he is conductor. 


Tue Tonic Sol-fa Class in connection with the 
Congregational Church, Lewisham High-road, gave its first annual 
Soirée, on Tuesday, April 30th, under the direction of its conductor, 
J.T. Cochrane, Esq. The class, which has only had a six months’ 
existence, deserves great praise for the creditable performance of 
several difficult pieces. The programme was diversified by solos sun: 
by Mr. Sherwood and Mr. Lewis, themselves members of the class. 
Before the singing of the last piece, the President, the Rev. G. 
Martin, presented Mr. Cochrane with a handsome testimonial, in 
the shape of an ivory silver-mounted baton and a silver tankard, as 
an expression of the respect entertained by the members of the class 
towards their honorary conductor. 

A Concert of Mr. Joseph Heming’s Choir was 
given on the Gth ult., at St. James's Hall, when the programme was 
entirely devoted to the glees, quintetts, and other choral composi- 
tions of Sir Henry Bishop. All these were given with a delicacy 
and refinement which showed that the choir had been subjected toa 
rigid training; and several of the compositions were encored most 
enthusiastically. There were also some songs during the evening ; 
Mr. Walter Bache gave a solo on the pianoforte, and Messrs. J. B. 
Chatterton and Cheshire performed a duet for two harps. The 
concert was well attended. 

THe Concert given by Mr. Charles J. Hargitt, at 
St. George’s Hall, on the 10th ult., deserves to be recorded as one of 
the attempts made by a conscientious professor to place some of the 
lesser known works of Beethoven before the English public. No 
doubt the reason that these compositions are not familiar to the 
majority of concert-goers is simply on account of their inferiority 
to the nore popular works; but that they contain great beauties is 
unquestionable; and Mr. Hargitt deserves every credit for giving 
the public an opportunity of judging for themselves. The “ Praise 
of Music,” and the “Calm sea and prosperous voyage” have been 
rarely heard here; but itis highly probable that after the very ex- 
cellent performance of these works on this occasion, other concert- 
givers may think it also worth while to revive them. The concert 
was in every respect highly interesting ; and we have much pleasure 
in calling attention to an entertainm so utterly unlike the many 
benefit concerts we are constantly called upon to chronicle. The 
principal vocalists were Madame Lemmens-Sherrington, Miss Rose 
Hersee, Miss E. Cole, Madame Laura Baxter, Mr. Cummings, and 
Mr. Weiss. Mademoiselle Mehlig was the solo pianist, and the 
orchestra was complete and excellent in every department. 











Mr. Marcellus Higgs gave a concert on the 8ta 
ult., at St. James's Hall, when he produced an Operetta of his own 
composition, called ** The noble Moringer.” The libretto, presented 
to Mr. Higgs, by a gentleman who signs himself ‘* Amicus,” is by 
no means an interesting one; and it is scarcely fair to judge the 
composer, therefore, until he employs his powers upon a subject 
more genial and suggestive of musical ideas. The Operetta was ex- 
ceedingly well received by the audience; and two or three graceful 
ballads were encored. The principal parts were sustained by Miss 
Louisa Pyne, Madame Patey-Whytock, Mr. Patey and Mr. Cummings. 


Mr. Aptommas, who is well-known as a harp 
player, gave his annual concert on the 15th ult., at the Hanover 
Square Rooms. To set the ‘“Pilgrim’s Progress” to music is a 
somewhat hazardous task, even for a greater composer than Mr. 
Aptommas, and he must not be surprised if his work, therefore, 
(which occupied the first part of his concert) should fail to be handed 
down to posterity. The second part contained a miscellaneous 





selection, the chicf features of which were the harp playing of Mr. 
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Aptommas, and the singing of Herr Stepan, from Mannheim, who 
in a Romance of Lortzing’s, and Meyerbeer’s scena from Roberto, 
displayed a bass voice of admirable quality and power. 


Mr. Ridley Prentice gave a Concert on the 13th 
ult., at the Hanover Square Rooms, when he performed with true 
artistic taste and good execution several pianoforte works, amongst 
the most successful of which were Beethoven’s Sonata appassionata, 
and Mendelssohn's Sonata in D, for pianoforte and violoncello, in 
which he was joined by Signor Piatti. He also played a Minuet and 
Trio, composed by himself, which was exceedingly well received. 
The vocalists were Miss Louisa Pyne, Madame Patey-Whytock, 
and Mr. Patey. Mr. Walter Macfarren was the conductor. 


Tue Annual performance of the Messiah for the 
benefit of the Royal Society of Musicians, took place on the 3rd ult., 
at St. James’s Hall. The principal vocalists were Miss Robertine 
Henderson, Madame Sainton-Dolby, Madame Talbot Cherer, Mr. W. 
H. Cummings, Mr. Patey, and Mr. Weiss. Trumpet obbdligato Mr. 
T. Harper. Professor Sterndale Bennett conducted. 


Tue preparations for the great Festival Benefit 
Concert at the Crystal Palace, which is intended to be held on Wed- 
nesday, 26th June, in aid of the Fund for the Restoration of that 
portion of the Palace which has been destroyed by fire, are pro- 
gressing favourably. The distinguished patronage under which it 
is understood that it will be announced, and the long list of eminent 
artistes whose services are placed at the disposal of the Directors for 
this concert will render it one of unusual interest. Reserved num- 
bered stalls at one Guinea each (exclusive of admission to the 
Palace) will be issued for this Festival, which will be under 
similar arrangements to the great Handel Festivals held at the 
Crystal Palace; and as, apart from the interest excited by the 
unparalleled combination of artistes who will appear on this occa- 
sion, much sympathy exists among the Season Ticket-holders and 
other friends of the Palace, a brisk demand has already arisen for 
these tickets. 


THE ‘Orpheus Amateur Musical Society,” gave a 
Vocal and Instrumental Concert on the Ist ult., at Myddelton Hall, 
Islington. The band. conducted by Mr. Bryant, played, with other 
selections, Mozart’s Overture to Figaro, and Haydn's *‘ Surprise 
Symphony,” commendably. The vocal music, contributed by the 
Members of the Society, assisted by Miss Fanny Hemmings, and 
Mr. William Rouse, with Mr. J. G. Boardman, of Exeter Hall, as 
accompanyist, was much appreciated. The Hall was well filled, and 
the concert was a decided success. 


A Concert was given at the Albion Hall, London 
Wall, on the 30th of April. The principal solo vocalists were Miss 
Elliott, Miss Reeves; Messrs. Wingham, A. H. Smith, E. 8. C. 
Smith, J. H. Strother, and C. Alexander, assisted by a chorus of 
thirty voices. Conductor, Mr. J. A. Drage. 


Mr. Frank Elmore gave his Second Annual Con- 
cert at the Eyre Arms, St. John’s Wood, on the 20th ult., on which 
occasion he was assisted by many of the most eminent vocalists and 
instrumentalists. Although the weather was unfavourable the 
room was well filled, and the concert, ina musical point of view, all 
that could be desired. In addition to Mr. Elmore (who sang several 
songs in excellent style, and took part in a duet and two trios) 
there were the following artists: Madlle. Liebhart, Miss Edith 
Wynne, Madame Weiss, Miss Lucy Franklein, Miss Palmer, Mr. 
Lewis Thomas, Mr. Weiss, Signor Tito Mattei, Mr. Bollen Harrison, 
Mr. J. B. Chatterton. Mr. Cheshire, Mr. Ganz, Mr. G. B. Allen, and 
Signor Randegger, allof whom contributed to the success of the 
concert by rendering with their well known ability the portions of 
the programme allotted to them. 


Mr. W. H. Harper gave his Annual Concert at 
the London Mechanics’ Institution, on Friday, the 17th ult. Mr. 
Harper was assisted by Miss Blanche Reeves, Miss Lucy Franklein, 
Mr. Gwynne, Mr. A. Hubbard, and Mr. Winsor (flute). The con- 
cert giver’s pianoforte playing was the chief feature of the concert; 
and excited much applause. The solo vocalists were excellent; and 
although there were some few defects in the choral music, the 
entertainment may be pronounced to have been a decided success. 

Tue Choral Class of the Islington Literary and 
Scientific Society held its last meeting for the present season on 
Tuesday evening, the 21st ult., when Mendelssohn's Hymn, ** Hear 
my prayer,” for soprano solo, and chorus, together with a selection 
of Glees, Madrigals, and Part-Songs, formed the programme. The 
performance was most successful, and gratified a numerous audi- 
ence, Mr. J. T. Cooper (who has been the Musical Director of the 
class for the past seven years) proved himself to be an able Con- 
ductor. With his pupil, Miss Giles (accompanyist to the class) the 
Overture to Euryanthe, by Weber, was given in brilliant style, as a 
Pianoforte Duet. The class appears to be a very popular and 
flourishing one. 

Mr. WALTER MACFARREN gave the first of a series 
of three Pianoforte recitals at the Hanover Square Rooms, on the 
18th ult. The classical nature of the programmes of these annual 
performances is always guaranteed by the cultivated taste of the 
concert-giver, who, not only in his playing, but in his compositions, 
invariably shows that his studies have been directed in the right 
channel. Besides the performance of several well-selected works 
from the classical school (including Schumann’s Trio in D minor, Op. 
63, for Pianoforte, Violin, and Violoncello, and Professor Bennett's 
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Macfarren produced an exceedingly interesting and well-writte, 


“ Valse de Concert,” both of his own composition. 
based on a graceful subject in A flat, with a short Jnirada in the 


is not to be attacked by those showy ‘players who have nothing by 
“‘brilliancy ” at their fingers’ ends. It was, as it deserved to be 
most enthusiastically encored. A good word should likewise be sai 
for a Berceuse, called ‘Golden Slumbers,” also the composition of the 
concert-giver, which is simple as a Berceuse should be, but full of 
character. The syncopated Bass carried. with slight interruption, 
throughout, has a very excellent effect. The concert was extremely 
well attended. 


THE concert given at Exeter Hall on the 20th ult, 
by the Masters Charles and Arthur Le Jeune, was made the occasion 
of presenting them with a complete edition of the works of Bach, 
Without stopping to discuss whether it would not have been more dis. 
creet to send these books to their private residence, with the compli. 
ments and good wishes of the subscribers, we are bound to say that 
the performance was extremely interesting ; and the attendance of 
many of our best organists will sufficiently prove that the extra. 
ordinary powers of these boys have already excited much attention, 
We have on a former occasion spoken of their organ playing, and 
can only reiterate our opinion that not only is it wonderful, con- 
sidering the age of the performers, but that it would be considered 
masterly even in“matured artists. The pianoforte performance, 
clever as it was, we think would have been better left out, espe. 
cially in a large space like Exeter Hall, where their feeble tone 
could scarcely make itself heard beyond a few seats from the 
orchestra. The presentation of the books was made by Mr. E. J. 
Hopkins, organist of the Temple Church. The applause during 
the concert was loud and prolonged, and if the constant sound of 
this in the ears of father and sons, and the over puffery of their 
natural gifts do not turn the heads of the boys, and divert them 
from the true study of the art, we predict a brilliant future for 
the young Le Jeunes. 


THE programme of Mr. Walter Bache’s annual 
morning concert on the 22nd ult., at the Hanover Square Rooms, 


and credit therefore is due to the concert-giver, who in an appeal 
to his pupils and the public, dares to think for himself as to the 
kind of fare he shall provide for them. With the exception of 
Haydn’s canzonet ‘My mother bids me bind my hair,” sung by 
Miss Ada Jackson, the compositions were entirely selected from 
the works of Wagner, Liszt, C. A. Franck, and Silas, the most 
important of which was the septuor from Tannhaiiser, which 
created a marked impression with the audience, but is almost too 
dramatic to be detached from the opera. Mr. Bache’s pianoforte 
playing was highly appreciated, and the concert, in spite of its 
exceptional character, was extremely successful. Mr. Francesco 
Berger was the accompanyist. 


THE Stock of Messrs. D’Almaine and Co., the 
sale of which whilst we write is still progressing, is so extensive, 
and the date of the publications cover so long a period, that tne 
catalogue embraces almost a history of the rise and progress of 
music in this country, at least from the time when the general 
public began to take a real interest in the art. The prices paid for 
some of the works at this sale may perhaps surprise some of our 
readers; and may serve as a proof that good songs, even, once 
stamped with the public approval are not allowed to die out, in 
spite of the crushing effect of the ‘ Royalty” system, whilst the 
sacred music of the established church writers is always certain to 
be in steady demand. We subjoin the names of some of the werks, 
with the prices which they fetched :—Montgomery’s song, ‘‘ Alad- 
din’s Lamp ” (Brewer), £57. Rodwell's song, ‘‘ Banks of the Blue 
Moselle” (Brewer), £15. Rodwell’s ballad, ‘ Beautiful blue 
violets” (Brewer), £42. Bishop’s ballad, ‘‘The bloom is on the 
rye” (Hutchings and Romer), £282. S. Glover'’ssong, ‘‘ The bloom 
upon the cherry tree” (Brewer), £33. 8. Glover's duet, ‘The 
Fairy Queen” (R. Cocks and Co.), £38. Parry's Scotch Melodies 
(B. Williams), £27 16s. Hemy’s Pianoforte Tutor (Metzler and 
Co.), £502 10s. Crouch’s song, ‘‘ Dermot Astore” (Hutchings and 
Romer), £168. Alexander Lee’s song, ‘‘ Down where the blue bells 
grow” (R. Cocks and Co.), £75. Rodwell’s song, ‘ Draw the 
sword, Scotland” (Brewer), £2210s. Hatton's Songs (Brewer), 
£159 10s. Flood’s ‘‘ Heaven is my home” (R. Cocks and Co.), £65. 
Ditto, a duet (B. Williams), £52. Alexander Lee’s song, ‘‘ He 
wipes the tear from every eye” (Brewer), £348. Ditto, duet 
(B. Williams), £42. Mrs. Mackinlay’s song, ‘‘Jesus wept” 
(Brewer), £15 12s. Crouch’s song, ‘“ Kathleen Mavourneen” 
(Hutchings and Romer), £532. And Loder's Instruction for the 
Violin (Hutchings and Romer), £59 10s. Arnold's Cathedral 
Music was bought by Messrs. Novello, Ewer, and Co., for £91 Lls., 
which firm also purchased nearly the whole of the sacred music in 
the catalogue. 

SunDAY SCHOLARS OFFERING ON BEHALF oF THE 
Homeless Boys of London and The Albert Orphan Asylum. — 
Great preparations are in progress for a large gathering of Sunday 
School Children to sing in the Handel Orchestra of the Crystal 
Palace on some day in the month of August next. The children 
who will take part in the concert will be selected from all the 
principal Sunday Schools in the metropolis, and with their Teachers, 
will number about 6000 singers. The programme will be selected 
by a Committee of Gentlemen, on whose judgment every reliance 
can be placed, and only that kind of music will be sung which can 
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ORGAN MUSIC, composed by Journ Bansey. No. 1, price 2s., contains: Allegretto 
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GRACE FOR FOUR VOICES. Comrosrep ny J. LANCASTER, 


[London; NOVELLO, EWER & CO., 87, Regent Street, 69, Dean Street, Soho, and 35, Poultry.] 
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(2) 
TWO HYMNS, “ BRIGHTLY GLEAMS OUR BANNER” (Processional) and “ O PARADISE,” set to Music by Josrru Banyey. 
Octayo, price 3d. London: Novello, Ewer and Co, 
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(3) 
c 
A SHORT MORNING, COMMUNION, AND EVENING SERVICE IN FP, for Parish Choirs, by Dr. Dyxrs. Price 1s., octavo: 
or singly; Te Deum, 3d. ; Benedictus, 2d.; Kyrie (Nos. 1 and 2), Gloria Tibi Domine, Sursum Corda, Sanctns, and Gloria in 
Excelsis, 44d,; Magnificat and Nunc dimittis, 3d. London; Novello, Ewer and Co. 
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WE understand that a Committee has been formed 
for the purpose of raising subscriptions to be devoted to the erection 
of a memorial to the late Mr. Alfred Mellon. What this memorial 
js to be is not stated; but funds are solicited, and Mr. Benedict 
has been appointed treasurer, 

Tue “ Six Lectures on Harmony,” delivered at the 
Royal Institution by Mr. G. A. Macfarren, and just published in 
one volume by Messrs. Longman, has come to hand too late for 
us to do any justice to the subject in our present number. 








TO CORRESPONDENTS. 


#,* Notices of concerts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur- 
rence; otherwise they cannot be inserted. Our correspondents must 
specifically denote the date of each concert, for without such date 
no notice can be taken of the performance. 


We bey to remind our correspondents that all notices of country concerts, 
whether written or extracted from newspapers, must be accompanied 
by the name and address of the person who sends them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistake which may 
occur. 

We cannot undertake to return offered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) ts exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers, that although the music pages are always stereotyped, 
only @ sufficient quantity of the rest of the paper is printed to supply 
the current sale. 

Copyist.—The best way would be for our correspondent to offer his ser- 
vices to Choral Societies by a written application. 








Brief Summary of Country Delos, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers or 
supplied to us by occasional correspondents. 


BeprorD.—The Members of the Bedford Amateur 
Musical Society gave their first Concert of the Season, on the 30th 
April. The first part was devoted to Mendelssohn's Laude Sion, 
and the second part to a miscellaneous selection. The singers num- 
bered about 100, and the band 18, all of whom proved themselves 
thoroughly efficient in the arduous duties allotted to them; which 
considering that the Society was only formed at the commencement 
of the present year, is certainly creditable in the highest degree. 
Mr. Diemer (who has bestowed the utmost attention upon the 
training of the choir) conducted. Miss Barker presided at the 
pianoforte, and Mr. Rose at the harmonium. 


BepaLe.—Mr. Speight, Organist of the Parish 
Church, gave his annual concert at the New Assembly Rooms, Be- 
dale, on Wednesday the 24th April, under distinguished patronage. 
The principal vocalists were Miss Wheater, soprano, Miss Nalton, 
contralto, Mr. Pickles, ‘tenor, ‘and Mr. W. C. Bell, basso; with an 
efficient chorus, selected from the members of the Bradford Festival 
Choral Society. Mr. Speight and Mr. Moorhouse, of Bradford, 
accompanied, and Mr. Wilcock, honorary secretary of the Bradford 
Festival Choral Society, was musical director. There was a large 
and fashionable audience, and the concert was eminently successful. 
An evening concert was given at Leyburn by Mr. Speight, and the 
same vocalists, on Thursday the 25th, but owing to some local 
=, the attendance was not so numerous as could have been 
esired. 


BLANDFORD, Dorset.—The inaugural Concerts of 
the newly formed Blandford Sacred Harmonic Society, took place 
in that town on Tuesday April 30. The principal vocalists were 
Miss Banks, and Messrs. Westmoreland, Kenningham, and Stanley 
from Salisbury Cathedral, and the choruses were sung by members 
of the society. The orchestra was composed of performers from 
the Italian opera, and from Southampton, Winchester and Ports- 
mouth, with Mrs. Edwards at the harmonium. The work chosen 
was Haydn's Creation, the performance of which was in every re- 
spect highly creditable to all concerned. Mr. Spinney conducted. 


BraprorD.—On Monday evening, the 6th ult., the 
Bradford Festival Choral Society gave its First Concert of the season 
in St. George's Hall. The first part was entirely devoted to Rom- 
berg’s Lay of the Bell; the solos being well sustained by Miss 
Wheater, Mr. Pickles, Mr. Rushworth, and Mr. W. C. Bell, the 
latter gentleman, who was in excellent voice, giving the part of the 
master bell-founder in good style. 


Bristo.. — Mr. Leigh Wilson’s Concert, in the 
Victoria Rooms on the 30th April, was numerously and fashionably 
attended. ‘The singing of Mr. Leigh Wilson appears to have been 
received with the most marked demonstrations of approval by the 
audi ; and M lle Enequist, who was a stranger to the 
Bristol and Clifton public, also achieved a remarkable success. The 
other vocalists were Miss Julia Elton, and Mr. Lewis Thomas; and 
the instrumentalists were Miss M. Schiller (pianoforte) Malle, 
Bertha Brousil (violin) and Mr. Reynolds (cornet). Mr. E,. M. 





BurstemM. — The Potteries Tonic Sol-Fa Prize 
Choirs, conducted by Mr. Powell, held their Eighth Annual Cele- 
bration of the return of Spring, on the 2nd ult. The orchestra 
was decorated with wild flowers and flowering plants, and the Town 
Hall was filled with a highly respectable and appreciative audience. 
In the first part Dr. Spark, organist of the Town Hall, &c., Leeds, 
played a selection of pieces on the organ, and accompanied the choir 
in Handel’s “ Nightingale,” and “Hailstone” choruses. The 
second part consisted of Dr. Spark’s ‘‘ Ode to Labour,” excellently 
sung by the Prize Choristers and accompanied by the composer 
himself. 


Burwasu, Sussex.—The Annual May-Day Con- 
certs were held in the School-rooms, under the direction of the Rev. 
J. C. Egerton (the Rector) who was assisted by several talented 
local amateur friends, and Miss Annie Barton, Miss Fanny Barton, 
and Mr. F. A. Bridge, from London. The Concerts, as usual, passed 
off with great success, the rooms, both in the morning and evening, 
being crowded. 


Byruorn, HUNTINGDONSHIRE.—On Thursday even- 
ing, April 25th, a performance of Handel's Messiah was given in the 
School-room, by the members of the Raunds Harmonic Society, to 
a very crowded and respectable audience. The songs and choruses 
were well sustained, and the applause each piece met with fully 
proved the satisfaction of the audience. The principal vocalists 
were Miss Pettitt, Miss Bell, Messrs. T. Nobles, J. K. Smith, W. 
Nobles, W. ‘Hall, G. Warner, W. Skinner, J. Pentelow, T. Bell; 
instrumentalists: Messrs. W. Nobles, T. Lovell, J. Lovell, W. 
Fisher, J. R. Colson, and W. Pettitt. Mr. O. Smith, presided at the 
harmonium. 

CAMBRIDGE.—A Miscellaneous Concert was given 
by the Pitt Press Reading and Musical Union on the Ist ult., in the 
Guildhall. The Society consists of the employes of the Pitt Press, 
and this being their first public performance, they were kindly 
assisted by the Cambridge Rifle Corps Band, and a few friends. 
Several songs, glees, and recitations were given during the evening; 
and a prologue, written for the occasion, by Mr. Reynolds, was 
spoken by Mr. Haynes. Between the parts Tennyson's ‘“ May 
Queen” was read by the Rev. W. M. Campion, B.D., Fellow and 
Tutor of Queen's College. The proceedings appeared to give much 
pleasure to a crowded audience. 


CaNTERBURY.—The Harmonic Union, by an excel- 
lent performance of Ziijahk on the 9th ult., has proved that, even if 
the Society cease to exist from want of patronage, it has every 
claim to the support of those lovers of good music who, in a city 
like Canterbury, ought to be able to muster in sufficient numbers to 
uphold the true interests of art. The Oratorio was in every respect 
well given, not only by the principal vocalists—Miss Robertine 
Henderson, Miss Palmer, Mr. Wilbye Cooper, and Mr. Rhodes—but 
by the orchestra and chorus, which, under the able conductorship 
of Mr. Longhurst, performed their arduous duties ina highly satis- 
factory manner. We are sorry to say that the attendance was by 
no means numerous, scarcely tive hundred persons being present in a 
room which was prepared to accommodate between seven and eight 
hundred, 


Cantow.—An Evening Concert was given by the 
Harmonie Society of this town on the 16th ult., under most distin- 
guished patronage. The members who took part in the performance 
consisted of the e/ite of town and country, under the directorship of 
R. K. Atkinson, Esq., the talented organist; and a chorus of more 
than sixty voices sang in good style selections from the Operas 
Preciosa, Trovatore, &c. The concert was highly appreciated by a 
crowded audience. 


CuatHaM.—The Lecture Hall has been occupied 
during the past month by several concert parties, which have been 
generally successful. The following are the names of the artists, 
whose services; were retained for the respective programmes, 
viz., Miss Grace Armytage and Madame Somerville, ‘“ Mackney,” 
and Mr. H. C. Sanders,in the vocal department, and Madille. Bertha 
Brousil, first violin, Madlle. Cecile Brousil, second violin and piano, 
Madame Antonette Grant Brousil, piano, Monsieur Alois Brousil, 
first violin and tenor, and Mr. Henry Nicholson, flute. Of these, 
the violin solos of Madlle. Bertha Brousil were the most successful. 


CuicHEsTeR.—On Tuesday, the 7th ult., a Morning 
Concert of Chamber Music was given in the Assembly Rooms, by 
Mr. Thorne, organist of the Cathedral; when he was assisted by 
Messrs. Ries, Paque, Goodban, and Miss Julia Elton. The chief 
points of interest in the programme were the grand Trio in D 
minor, by Mendelssohn, and Beethoven's Sonata in G@, for the 
Pianoforte and Violin (Op, 30) which was well performed by MM. 
Thorne and Ries. M. Paque also played Boccherini’s Sonata for 
the violoncello, and several songs were given with much effect. 
The room was only half filled, but the audience evidently appreci- 
ated the music performed. 


CigENCEsTER.—On Thursday, the 16th ult., the 
Cirencester Choral Society gave a performance of Haydn's ('reation 
at the Corn Hall. The principal vocalists were Miss C. Westbrook, 
soprano, Mr. Green, tenor, Messrs. Brandon and Ruperti, bass. The 
band was selected from Bristol, Gloucester, Cheltenham, and 
Stroud; Messrs. Chew and Woodward being leaders. Mr. E. Brind 
conducted. Several amateurs belonging to the Society took leading 
parts in a very satisfactory way. The choruses throughout were 





Lott accompanied the vocal music on the pianoforte. 


rendered with admirable precision, and Mr. Brind deserves every 
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credit for the pains he has taken in bringing the members of the 
Cirencester Choral Society to such a high state of perfection. 


Cotnproox.—Mr. B. Manders, organist of St. 
Thomas’, gave a vocal and instrumental concert at the Public Rooms, 
on Thursday, the 2nd ult. He was assisted by the following vocal- 
ists: Miss E. Lazarus, R.A.M., Miss Hudson, Miss Lazarus, and 
gentlemen of Trinity Church Choir, Windsor. Also by the orches- 
tral band of the Philharmonic Society, Uxbridge. ‘The concert was 
conducted by Mr. J. F. Bridge, organist of Trinity Church, Windsor, 
Miss E. Lazarus and Mr. B. Manders presided at the pianoforte, and 
Mr. J. F. Bridge at the harmonium. This concert was a decided 
success ; and great credit is due to Mr. Bridge for the manner in 
which he conducted the performance. 

Cork.—The Antient Concert Society of this City 
gave its first concert since its recent revival, on Thursday evening, 
the 9th ult., under the conductorship of Mr. John M:Carthy, on 
which occasion was performed the Creation. The proceeds were in 
aid of the funds of the North Infirmary. The performers numbered 
160. The Society was assisted by Miss Anna Hiles, of London, 
soprano, Mr. Baker, of the Cathedral here, and Mr. O'Donoghue, 
organist of Cloyne Cathedral, tenors, and Messrs. Sullivan and 
O’Mahony of this city, basses. Miss Hiles acquitted herself ina 
very finished manner, and madea goodimpression. Mr. O‘Donoghue 
sang with good taste and care, and Messrs. Sullivan and O'Mahony 
also contributed much to the success of the performance. The 
choruses, with a few exceptions, were rendered with considerable 
precision, and the orchestra was very efficient, under the able lead- 
ership of Mr. Coghlan. Mr. J. T. Sullivan presided at the organ, 
and played with excellent effect. Theconcert was highly success- 
ful, and reflected the utmost credit upon the abilities of Mr. 
M‘Carthy. 

DoncastEr.—A Concert of vocal and instrumental 
music was given by Mr. Eyre, choirmaster of the Parish Church, 
on Easter Tuesday. The performers were the Scott Family, Mr. 
G. Prior, and Mr. Eyre. A large and fashionable audience at- 
tended, including the principal nobility and gentry of the neigh- 
bourhood. Both vocal and instrumental portions of the programme 
were given with taste and precision, and the efforts of the per- 
formers were rewarded with repeated encores. 


Dova.as, IsLe or Man.—The Douglas Choral So- 
ciety having been re-organized, has given four concerts during the 
past winter season, the last of which took place in the Victoria Hall, 
on Tuesday the 9th ult., under the direction of the society's con- 
ductor, Mr. J. F. Cottier. The band and chorus numbered ninety 
performers. The society is yet in its infancy, and much therefore 
remains to be done, jbut considering the shortness of the time for 
practice, the performances, consisting chiefly of miscellaneous 
selections, both sacred and secular, have been really very creditable, 
and the members of the society hope to resume their performances 
with renewed spirit next winter. 

Dover.—The Musical Union under the very able 
direction of Mr. Payn, gave a concert on the Ist ult., in which the 
powers of the choir were most satisfactorily tested. The programme 
was well selected, and contained amongst other choral music, Men- 
delssohn’s * Lark,” Miiller’s “ Spring's delights,” Bishop's Tramp 
chorus, and the well-known music to Macbeth, strangely enough 
wedded to new words, and called the “ Festival of Spring,” How 
Mr. Payn can reconcile this strange proceeding to his musical con- 
science we are at a loss to conceive; but in the account of the con- 
cert which has been forwarded to us, it appears to have been well 
received by the audience, and success, like charity, we presume, 
covers a inultitude of sins. Miss Armytage, Messrs. Payn and 
Gough were the principal solo vocalists, and Mr. Jarrett accom- 
panied with much taste and feeling. 


Dvusiix.—The members of St George’s Choral 
Union, at the invitation of the Great Southern and Western Railway 
Company, gave a concert lately in the reading room in connection 
with the works at Inchicore, for the benefit of the Institution. The 
programme consisted of selections from the works of Weber, Wal- 
lace, Bishop, Stevenson, Rossini, &c., all of which were very credit- 
ably rendered, The band connected with the company’s works 
played an effective selection of Irish airs, &c. The entertainment 
proved a decided success. Mr. J. A. Phillips conducted with his 
usual ability. 

Dumrries. — The Dumfries and Maxwelltown 
Juvenile Musical Association gave a Choral entertainment in the 
Mechanics’ Hall, on the evening of Saturday, the 18th ult. It was 
most disheartening to the Directors and the Members to see so small 
an attendance, and it is to be hoped that brighter days may be in 
store for the Avsociation next season. ‘The Chorus numbered about 
90 voices, and was accompanied by an effective band of wind and 
stringed instruments, led by Herr Ludwig, Bandmaster of the Scottish 
Borderers. Mr. J. G. Gooden was conductor, and Mr. Hirst presided 
at the harmonium and piano. The first part of the programme 
contained selections from the Messiah and Judas Maccabeus, all of 
which were well rendered. It was marvellous that the ‘ Halle- 
Jujah Chorus” from the Messiak should have been so steadily taken 
up by an association, the great majority of the members of which 
are mere juveniles. The second part of the programme contained a 
miscellaneous selection, Such a concert has been rarely given in 
Dumfries, and it is a pity that the Directors should be losers by it, 
as we are sorry to say that the proceeds of the entertainment will 
not ucarly mect the expeuse, 








DunveEE. — An Organ recital was given in the 
Kinnaird Hal!, on the 1st ult., by H. 8. Oakeley, Esq. , Professor of 
Music in the University of Edinburgh, when a programme of the 
highest class was provided. The Hall was filled by a numerous and 
highly appreciative audience, who fully endorsed the eulogiums 
recently passed by the Edinburgh press upon the Professor's ip. 
augural performances there. Between the parts the Dundee Amateur 
Choral Union sang several choruses, &c., from Judas Maccabaus, 
Mr. S. C. Hirst fulfilling the post of organist, and Mr. H. Nagel 
that of conductor——A CoNVERSAZIONE, in connection with the 
fifty-tifth anniversary of the Congregational Union of Scotland, took 
place in the Kinnaird Hall on the 2nd ult. A very good selection of 
music was excellently performed by Mr. W. N. Ward on the o organ; 
and the anthems were sung by the choir of Ward Chapel, assisted by 
friends from the other churches. 


DuruaM.—The Members of the Glee and Madri- 
gal Union, consisting of the principal singers in the Cathedral choir, 
gave a concert in the Town Hall, on the 14th ult. They were as. 
sisted by Miss Anna Hiles, Messrs. Price and David Lambert, who 
acquitted themselves exceedingly well in the solo music allotted to 
them, Miss Hiles, especially, giving the Cavatina, ‘ When the 
Cuckoo comes again,” and the song, ** Where the bee sucks,” with 
good feeling and execution. The duties of pianist were ably sus- 
tained by Mr. G. H. F. Orwin. 


Eccies, MANcHEsTER.—The Fifth Annual Festi. 
val of the Eccles Church Choral Union took place in the Parish 
Church, on Saturday, the 18th ult., and was in every respect highly 
successful. As a proof of the advantage of these associations, it 
may be mentioned that, although the music undertaken on this 
occasion was of a far more difficult nature than that of last year, it 
was sung throughout with Jess indecision and much greater refine- 
ment. The “Magnificat” and ‘Nune dimittis’ were by Dr. 
Clarke Whitfeld; and the Anthem was Dr. Elvey’s “I was glad,” 
The whole of the musical responsibility rested upon Mr. Meadow- 
croft (the choirmaster of the association) who, with the choir, may 
be congratulated upon the successful issue of their labours. The 
sermon, a most eloquent and impressive one, was preached by the 
Rey. J. Barclay, Vicar of Runcorn. 

EpinsurGH.—On the 23rd April a concert of sacred 
music, in aid of the funds of the St. Vincent de Paul Orphanage, in 
Edinburgh, which has recently been extending its operations, was 
given in St. Mary’s Roman Catholic Chapel, Broughton-street. The 
artistes were Mr. J. G. Inkersall, Miss Harriet Lindley, Mr. W 
Rutherford, Mr. J. P. M‘Hardy, Mr. J. Caven; and the chorus was 
formed by the choirs of St. Mary’s and other chapels in the town, 
Mr. Bridgman presided at the organ. The first part of the pro- 
gramine was devoted to the performance of Haydn's Mass, No. 16, 
and the second part consisted of miscellaneous selections from 
Handel, Mozart, and other composers. Of these the most striking 
were the solo and chorus, “ Laudate,” Zingarelli, Mr. Inkersall 
taking the solo, Hummell’s “Alma Virgo,” by Miss Lindley and 
chorus, and Gounod’s ‘* Nazareth,” by Mr. Rutherford. There was 
a pretty good attendance, including a number of the Roman Catho- 
lic clergy of the city. 

ENFIELD HicHway.—On the 29th April, a Con- 
cert was given in connection with the Literary and Scientific Insti- 
tution as above, under the direction of Mr. F. A. Bridge. Vocalists, 
Miss Annie Laroche, Miss M. Perfect Harding, Mr. G. Colquhoun, 
Mr. J. Brown, Mr. Henry Thomas, and Mr. F. A. Bridge. Pianist, 
Miss E. Stirling. 

Evesuau.—On Wednesday the 1st ult. (SS. Phi- 
lip and James's day), the fourth annual Festival of the associated 
choirs of the archdeaconry of Worcester, was celebrated in the 
church of St. Lawrence. ‘The preces, responses, and litany were 
sung to the music of Tallis. The chants were selected from the 
Anglican and Worcester Chant-books ; the anthem was one specially 
written for the occasion by Dr. Stainer, “Sing a song of praise. 
The introit was the hymn ‘* «Jest, the very thought of thee,” sung 
to atune composed by Dr. Stainer, from the “Sup pplemental Hymn 
and Tune Book.” ‘The ih before sermon in the morning was 

* Rejoice, the Lord is King,” sung to Gopsal, from Chambers’ Pa- 
rish Tune Book. ‘The Kyrie was from Dr. Monk's Unison Service 
in A. In the afternoon the hymns were * Jesus lives! no longer 
now,” sung to Dr. Gaunilett’s tune in ‘Hymns Ancient and 
Modern,” and ‘All glory, laud, and honour,” to the well-known 
tune of Teschner. The anthem was the same as that sung at mori- 
ing service. Morning prayer was sung by the Rev. Wm. Rayson, 
minor canon of Worcester Cathedral, hon. secretary of the associa 
tion; the litany by the Rey. R. Brown, curate of Evesham; and the 
communion service by the Rev. Matthew W ood, vicar of Mvesham. 
Evening prayer was sung by the Rev. R. Brown. The performance 
was, upon the whole, highly successful. Inthe afternoon, the al 
them was conducted from the chancel by the Rev. R. Brown. |The 
best performance of the day was the singing of Dr. Stainer’s beat- 
tiful tune Sudeley,” in which, though ! ‘new to them, the whole 
congregation joined con amore. A sudden domestic affliction pre 
venting Dr. Stainer from presiding at the organ, his place was most 
kindly taken by Dr. 8. 8. Wesley, of Gloucester Cathedral, whos 
masterly execution and consummate taste, it is needless to say, was 
a rich treat to all who could appreciate them. 

GLOUCESTER.—A Concert in aid of the furnishing 
fund of the building lately erected (chiefly through the exertions of 
Dr. Gambier Parry, of Highnam) for a children’s Hospital, lately 
took place at the Shire Hall. The chorus, which was strong and 
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effective, was chiefly composed of the members of Dr. Wesley’s 
class and of the choral society. Mr. H. C. Deacon was the pianist, 
Mr. E. Brind played the harmonium, Mr Woodward was the leader 
of the band, and Mr. Hubert Parry theconductor. A feature of the 
concert was a new cantata, composed by Mr. Hubert Parry, Mus. B. 
(son of Dr. Gambier Parry) which was highly successful. The profits 
of the concert were about £100. 

Goicar.—On Tuesday evening, the 23rd April, the 
members of the Golear Choral Society gave their last concert for 
the season, in the National School-room, Golear Hill. The vocalists 
were Miss Whitham, Messrs. Schofield, Duxbury, and Hinchcliffe. 
Mr. J. Hirst acted as leader, and Mr. H. Pearson conducted; Mr. 
J.E. Pearson presiding at the pianoforte. The chorus contained 


; upwards of 50 performers. The first part consisted of selections 


from the Creation, several of the pieces being admirably performed, 
especially the solo and chorus ‘* The marvellous works,” “ With 
verdure clad,” ** Now heaven in fullest glory,” and the concluding 
chorus, “Achieved is the glorious work.” The second part com- 
prised a miscellaneous selection. The concert concluded with the 
National Anthem. 


GRANTHAM.—On Thursday, the 25th April, two 
Amateur Concerts (morning and evening) of vocal and instrumental 
music, were given in this town, in aid of the Church Restoration 
Fund, under the honorary direction of Dr. Dixon, the organist of 
thechurch. Lady John Manners, Mrs. Broke Turnor, Miss Tal- 
fourd, Colonel Stuart Wortley, the Rev. Clementi Smith, with many 
other ladies and gentlemen of the town and neighbourhood took 
part, assisted by some of Dr. Dixon's pupils, giving the greatest 
satisfaction to the large and fashionable audiences that attended the 
performances. After all expenses were paid, the handsome sum of 
£100 was realized. 


GREENWICH. — Mr. Walter Miller, Mus. Bac., 
Oxon, gave a Morning Concert on Saturday, the 27th April, entirely 
of Classical Music. He was assisted in the instrumental depart- 
ment by Messrs. Ries, Kiichler, Broadlet, and Daubert, and Miss 
Baillie and Miss Fosbroke were the vocalists. Mr. Miller, who is a 
promising pianist, played the portion of the programme entrusted 
to him in a most intelligent manner, and his performances appeared 
to give great satisfaction. 


HauiFAx.—The Haley Hill Choral Society gave a 
very successful performance on Friday evening, the 10th ult. The 
first part consisted of Handel's Dettingen Te Deum, the choruses in 
which were very well given; and favourable mention must be 
made of Mr. Hoyle, who made his débéit as a bass singer. The 
second part was Sterndale Bennett’s ‘‘ May Queen,” which on the 
whole was well sung, the band playing more quietly in the accom- 
paniments than usual. The principal vocalists were Miss Amy 
Empsall, Mrs. Empsall, Mr. Riley, and Mr. Briggs, who sustained 
their parts in a highly creditable manner. The choruses were 
executed with commendable precision ; and the concert was received 
with much applause. Mr, Whitaker conducted. 


HErEFoRD.—The Easter special meeting of the 
Hereford Choral Society, was held at the College Hall on the 25th 
April. The great feature of the evening was the performance of 
Cherubini’s Requiem Mass, in C minor, which was given for the 
first time in Hereford. Nothing but really hard work could have 
secured so perfect an interpretation of this great composition as was 
given on this occasion, and we congratulate both Mr. Townshend 
Smith and the members of the choir on the successful result of what 
we are certain must have been mutually a labour of love. Every 
movement went well, but we must particularly instance the “ Dies 
Ire,” which although enormously difticult for both orchestra and 
vocalists, was sung and played to perfection. The second part of 
the concert, selected from the sacred works of Handel, Spohr, and 
Mendelssohn, was equally entitled to commendation ; and too much 
praise cannot be awarded to Mr. Townshend Smith, whose classical 
taste and untiring zeal in the cause of good music, not only ensure 
an excellent programme, but a thoroughly satisfactory rendering of 
every work performed. 


Hutt.—A Society has been formed here, under 
the title of the Drypool Choral Society, for the practice and per- 
formance of Part-music. Mr. William Doughty, of that town, has 
undertaken the conductorship. The first meeting was held on the 
2nd of April, when there was an exceedingly good attendance. 


Hyrur, Kenr.—The members of the choir of the 
parish church have prosented their organist and choirmaster, Mr. 
Philip Klitz, with a handsome clock. The presentation was made 
at the conclusion of the evening practice, on the 17th ult., by 
the Rev. B. C. Sangar, the incumbent, who spoke in high terms of the 
services of Mr. Klitz, and of the rapid improvement of the choir 
under his direction. 


Istineton.—The Canonbury Vocal Union con- 
cluded its present season on Thursday, the 9th ult., with a public 
rehearsal. The first part of the programme consisted exclusively of 
sacred music, and the second part of an excellent selection of 
Madrigals and Part-Songs. The conductor was Mr. E. Prout, B.A. 


Kyutsrorp.—A Concert under the auspices of the 
Knutsford Choral Society, was given in the new Assembly-room of 
the George Hotel, on the 7th ult., which was extremely well at- 
tended. The first part of the programme contained Mozart's motett 
“O God, when thou appearest,” Mendelssohn's psalm, ‘ Hear my 
prayer,” and Bicrey’s Cantata, ‘ Faith and Adoration,” all of which 





were rendered with a precision and musicianlike feeling highly 
creditable to the members of the Society, and to their conductor, 
Mr. Henry Hiles. The second part consisted of a miscellaneous 
selection. Two of the part-songs, ‘ Twilight dews,” and “ A Fin- 
land love song,” the composition of Mr. Hiles, were enthusiastically 
encored. The concert was a decided success. 

LAVENHAM, SuFroitk. — The Annual Festival of 
Parochial Choirs in connection with the ‘* Church Music Society for 
the Archdeaconry of Sudbury,” (West Suffolk) was held at Laven- 
ham Church, on Thursday, the 23rd ult. Twenty-five choirs «t- 
tended, making a total of 560 voices. A new organ, by Messrs. 
Conacher and Co., of Huddersfield, was also opened at the same 
time, which gave additional interest to the proceedings. The Ser- 
vices were accompanied throughout by the Choirmaster, Mr. 
Thomas Smith, of Bury St. Edmund's, The anthem was Farrent’s 
** Lord for thy tender mercies’ sake,” the first anthem introduced at 
these Festivals, and it was gratifying to find that the leads were all 
taken up effectively and promptly. The processional hymn “ Child- 
ren of the Heavenly King,” was sung by the surpliced choir in pro- 
cession from the vestry, but was not so successful as might have 
been wished. A noticeable feature in the afternoon service was a 
hymn sung to a double chant, the rhythm of the tune being made to 
give way entirely to the common sense reading of the words. The 
Rey. W. Borrow, Vicar of Heigham (inspector to the Society) con- 
ducted with his usual ability, 


Lerk.—The Fourth Concert of the Amateur Mu- 
sical Society. onthe 30th April, was exceedingly well attended. Mr. 
Coulson, of Derby, sang Kiicken’s “Twilight is dark'’ning,” and 
two other favorite tenor songs very tastefully, and the members of 
the Society gave a selection of songs, duets, part-songs, and piano- 
forte pieces, and the ‘Macbeth Music,” closing with Leslie's 
“National Anthem.” The concert was generally considered a de- 
cided improvement upon its predecessors. Miss Andrew was 
accompanyist, and Mr. Powell conductor. 


LeIcesTer.—The Amateur Harmonic Society gave 
its annual concert, by invitation to their friends, on Thursday 
evening, the 9th ult. The first part of the programme consisted of 
Mozart's Ave Verum, Gounod's St. Cecilia Mass, and Mendelssohn’s 
Ave Maria, all of which were effectively and accurately rendered. 
The second part included Mendelssohn's Walpurgis night, and also 
contained some well selected choral pieces. Mr. G. A. Lohr was the 
conductor. 


Lreominster.—The fine organ in the Priory Church, 
after having been removed from the east gallery, and undergone 
extensive repairs and additions by Mr. J, W. Warman (of Faring- 
don, Berks), was reopened on Easter-day, by the recently-appointed 
organist, Mr. Martin Bradley, M.C.O. The musical performances 
of the day were of the most satisfactory character, and the effect of 
the instrument in its new situation is very telling. The full organ 
of this instrument, as restored, is a complete demonstration of the 
superiority of the old G@ range compared with the modern organ 
curtailed at C without the disposing of an adequate pedale. 


LiverrooL.—The Sixth Concert for the year of 
the Philharmonic Society was given on the 7th ult., the principal 
performers being Madame Maria Vilda, Signor Fancelli, and 
Madlle. Anna Mehlig, solo pianoforte. The most important instru- 
mental works on this occasion were Spohr’s Sinfonia, No. 1, in 
E flat, Mendelssohn's Overture, “ The Isles of Fingal,” and Hum- 
mel’s Pianoforte Concerto in B minor, which was admirably 
performed by Madlle. Anna Mehlig. Madame Maria Vilda gave 
with great refinement and expression, *‘ Casta Diva,” and the 
great scena from Der Freischiitz, and also took part in the duet from 
Lucrezia Borgia, with Signor Fancelli, ‘* Che veggio?” which was 
well sung by both artists. 


MANCHESTER.—Mr. Yarwood recently gave a Con- 
cert at the Free Trade Hall, which was extremely successful. The 
programme consisted principally of vocal music, songs, and glees 
which were well rendered by Miss Lydia Vernon, Miss Chadwick, 
and Mr, Ramsbottom, assisted by an efficient glee party. The con- 
certed pieces deserving especial commendation were Henry Smart's 
charming trio ‘* Queen of the night ” (Miss Vernon, Miss Chadwick, 
and Mr, Ramsbottom); ‘* The Lass of Richmond Hill,” arranged as 
a part-song for male voices, by Mr. Yarwood, which was encored, 
and Bishop's elegant serenade “ Sleep, gentle lady,” this being par- 
ticularly well given. Mr. George Julian Yarwood played a piano- 
forte solo; but the Oldham handbell ringers elicited the greatest 
amount of enthusiasm, being rapturously encored in both their per 
formances. Mr. J. M. Ashworth efficiently sustained the post of 
accompanyist, and Mr. Yarwood conducted. 


NEWPoRT PAGNELL.—On the 1st ult., the Mem- 
bers of the Amateur Musical Society, under the very able conductor- 
ship of Mr. R. W. Pringle, gave a Concert which afforded the most 
unqualitied satisfaction to the audience. The band, led by Mr. 
Gunniss, played with the utmost precision and effect throughout 
the evening, especially in a selection from the Messiah, Creation, &c., 
which was arranged for the occasion by Mr. Gunniss. The chorus 
reflected the utmost credit upon the exertions of Mr. Pringle, who 
is to be much commended for his efforts to advance the cause of 
good music in thistown. Mr. Pringle’s powers as a composer were 
also successfully tested, a quartett and'song of his being amongst the 
attractive items of the programme, 


PENZANCE.—The members of the Penzance Choral 
Society gave a very fine performance of the Messiah, in the Corn 
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Exchange, on Tuesday evening, April 23rd, to a large and fashion. 
able audience. The band was led by Mr. W. C. Hemmings. Con- 
ductor, Mr. J. H. Nunn, A.R.A. 

PENsNETT.—On the evening of Tuesday, the 7th 
ult., 2 concert was given in the new schoolroom, under distinguished 
patronage. The band and chorus, numbering about 100 performers, 
gave their services gratuitously and consisted of the Pensnett 
and neighbouring choral unions. Mr. G. E. Perry (organist, Pens- 
nett Church) presided at the piano and harmonium; Mr. 8, Smith 
led the band; and Mr. H. J. Blunden (organist, parish church, 
Dudley), was the conductor. The first part was miscellaneous, and 
the second part was devoted to Professor Bennett's “ May Queen,” 
the performance of which was highly successful. We believe that 
a good gum will be realised by this concert for the church choir 
fund, 

Prertu.—Dr. Hempel, who had been resident here 
for the last ten years, died on the 25th April last ; and so highly was 
he esteemed and respected, that the members of the Perth Choral 
Union, and the Euterpeon Society, both of which had been con- 
ducted by him, agreed to give a concert, not only as a mark of ap-} 
preciation of his musical abilities, but with a desire partially to 
alleviate the position in which Mrs. Hempel and family are placed | 
by this sudden bereavement. A very excellent programme was pro- | 
vided, in which Signor and Madame Garcia, Herr Arnold, and} 
several amateurs took part; and we have every hope that the enter- | 
tainment will prove of substantial benefit. Dr. Hempel was well | 
known as an earnest student of music; and besides producing 
several psalm and hymn tunes, he was the composer of an oratorio 
called ‘* The Seventh Seal,” which was performed in Perth some 
years ago with much success. 

Re1iGATE.—The Annual Concert of the Reigate 
Choral Society, under the patronage of the Countess Somers, was 
given on Tuesday evening, the 7th ult., on which occasion, Men- 
delssohn’s “‘ Hymn of Praise” (Lobgesang) was performed, under 
the direction of the able conductor of the Society, Mr. Thurnam. 
Miss Edith Wynne and Mr. W. H. Cummings were the principal 
vocalists, and the orchestra was led by Mr. H. Blagrove. The 
whole performance was one of the most effective and successful ever 
given by the Society, and reflected the highest credit upon all con- 
cerned. The band and chorus were complete, and thoroughly effi- 
cient. The Hall was most numerously attended. 

Sanpown, IsLe oF Wicur.—The Choral Soeiety 
yave its second open rehearsal on the 2ndult. The programme was | 
varied and judiciously selected, and included several glees and 
choruses, which were exceedingly well given. The trio, ‘“ Hark, 
*tis the Indian drum,” the duet, ** The Syren and Friar,” and a song 
‘*Chloe,” by Bache, were encored. Mr. F. G. Baker, organist of the 
parish church, conducted. 

Stroup.—The Stroud Choral Society gave a per- 
formance of the Handel Festival Selection of 1862, as the closing 
concert of the season, on the 14th ult. The principal vocalists were 
Miss Banks,soprano, Madame Patey-Whytock, contralto. Mr. J. Kerr 
Gedge, tenor, and Mr. Brandon, bass. The band was not large, but 
well selected, and was led by Mr. J. Chew. It was assisted by an 





| every part. 


There were several trios, duets, and solos during the evening, and 4 
pianoforte performance by Mrs. Holloway appears to have been re- 
ceived with the utmost favour. 

Mene reas Vex 4 rT . 

TunBRIDGE WeELLsS.—The new organ recently 
erected in this church by Messrs. Walker, of London, at the sole 
cost of the Earl of Abergavenny, was formally opened on the 26th 
April. The services were choral throughout, the prayers being in- 
toned by the Rev. — Fitzgerald, of Camden town. The choir, ag- 
sisted by several members of the choir of Canterbury Cathedral, 
sang with great effect under the direction of Mr. Barnes. The 
regular organist, Mr. Philip Klitz presided at the organ, and fully 
and successfully tested its superior capabilities in a selection from 
the,works of the great masters. 

WarRINGTON.—The concert given by the War- 
rington Musical Society on the 2nd ult., was in every respect a very 
excellent one. In the first part, Mendelssohn’s psalm, ‘As the hart 
pants,” was sung in a style which could only have been acquired by 
constant and unremitting practice, and Mendelssohn's part-song, 
‘‘Morning Prayer,” was also given with the utmost delicacy and 
refinement. The programme was well selected, and in the second 
part we must mention Mr. Hiles’s graceful part song, ‘‘To the 
morning wind,” which was warmly encored. The solo vocalists 
were Miss Anna Hiles and Mr. Frank E)more, both of whom acquit- 
ted themselves to the utmost satisfaction of the audience; and to the 
other attractions of the concert, we must add the very able organ 
solos of Mr. Walker, whose accompaniments to the vocal music were 
also in the highest degree satisfactory. 


Winporne Minster.—The Festival of Parish 
Choirs of the Wimborne district of the Salisbury Diocesan Choral 
Association, took place on Wednesday the 22nd ult., and was highly 
successful; 2380 singers were present, and the execution of the 
musie was remarkable for smoothness and purity of intonation 
throughout the service. Mr. Whitehead Smith ably presided at 
the organ, and in the afternoon gave a grand performance on the 
new organ lately rebuilt by Mr. Walker, of London, for the Minster, 


Wuitsy.—On Friday, the 10th ult., Mr. Dawson 
gave the first of a series of concerts in St. Hilda’s Hall, to a highly 
respectable audience, the room being well and comfortably filled. 
Mr. Dawson’s arrangements had been highly satisfactory, and the 
result was a powerful array of popular and accomplished artistes, 
Mr. Inkersall, who is well known as a most spirited and effective 
tenor, was in excellent voice, and acquitted himself admirably in 
Miss Blakely, a promising young vocalist, who made 
her first appearance in this town, sang sweetly and gracefully “ On 
the cold shores,” and “ Cherry ripe,” and the applause with which 
these, her maiden achievements, in Whitby, were welcomed, will 
probably lead to a repetition of her visit. 


OrGAN APPOINTMENTS.—Mr. James Henry Pearson 
|to Holy Trinity Church, Holmfirth ——Mr. G. E. Perry, to St 
Mark’s Church, Pensnett.——Mr. Henry James Elder to the Uni- 
tarian Church, Essex Street, Strand.——Mr. Charles J. Frost to the 
Parish Church of Westbury-on-Trym.——Mr. W. J. Cambridge to 
St. Paul’s, Portland Square, Bristol——Mr. T. L. Dermer to St. 





organ, specially erected for the oceasion, by Mr. J. Deane, at which 
Mr. J. Frye presided. The chorus numbered upwards of 120, and | 
had been well trained by Mr. FE. Brind, of Highnam, who conducted 
on this occasion, in the absence, through indisposition, of Mr. Mann, 
the instructor of the class. The whole of the programme was per- | 
formed with almost uniform success. The ‘* Dead March,” and the 
overture to “Samson,” were splendidly played by the band; the 


principal singers were in good voice, and the choruses were remark- | ——_— 
The attendance was large and fashionable, | 


ably well given. 
the concert was in every respect highly satisfactory. 
SHEERNESS.—A Concert was given here on the 13th | 
ult., by Mr. E, T. Barling, organist of the church of Holy Trinity. The 
artists engaged were Madille. Ida Gillies, Mr. Armes, basso, and Mr. 
Newsome, tenor, of Rochester Cathedral, with Mr. W. Hillman, 
member of the Trinity Church choir. The chorus was supported 
by about 50 members of the Sheerness Sacred Harmonic Society, | 
with the valuable assistance of members from the Royal Artillery | 
band, and of H.M.S. ‘“‘ Formidable.” The programme consisted of | 
selections from Handel’s Messiah, Haydn's Creation, and Rossini’s | 
Stabat Mater. The choruses generally were well sung, and the or- 
chestra was also extremely efficient. Mr. Barling must be congratu- 
lated upon the successful issue of his concert, as also upon the 
manner in which he has trained his choir. The concert was con- 
ducted by Mr. Barling. H 
SourHseA.—A Concert was given by Mr. Godwin! 
Fowles, organist of the parish church, Portsmouth, on the 2nd ult., | 
chietly for the purpose of introducing Mr. Sims Reeves. We need | 
scarcely say that the popular tenor received quite an ovation from 
the audience, who called upon him most unmercifully to repeat al- | 
most everything that he sang. Several vocalists were also engaged, | 
and Mr. Fowles’s performance of some pianoforte pieces were 
heartily and deservedly applauded. | 
Sart Ives.—On the 2nd ult., the last Concert of | 
the Harmonic Society for the present season took place at the Corn 
Exchange, under the conductorship of Mr. Holloway. ‘The choruses 
were exclusively selected from the works of Handel, and on the 
whole, were well given. In the account furnished us, we are told , 
that the overture to ‘The Caliph of Bagdad,” was much superior | 
to that to “‘ Samson,” but whether this criticism applies to the com- 
positions or to the execution of them, we are at a loss to determine. 





Stephen-the-Martyr’s, Liverpool. Mr. James Young to the Pa 
| rish Church, Wilmslow, near Manchester. Mr. 8. B. Smith to 
the Parish Church, Great Grimsby, Lincolnshire.——Mr. Joseph 
Hewitt to St. John the Baptist, Bathwick. Mr. Edward C. Col- 
quhoun, to St. James’ Church, Plumstead.—~—Mr. H. Columbine to 
| the Parish Church, Warsop, Notts. 











Oblong folio edition, Edited by W. T. Bxsr. 
INK’S PRACTICAL ORGAN SCHOOL, 


Carefully revised, with the German directions and terms 
| translated into English, and the pedal part printed on a separate 
| staff. The whole edited by W. T. Best. Price 20s., or in Six 
| Books, 48. each. 


Preface. Part I., price 4s., contains— 

Nos. 1 to 12.—Short and Easy Pieces in Two parts. 
13 to 24 P- * Three parts. 
25 to 36 ‘ Four parts. 


37 to 66—Preludes in all the Major and Minor Keys. 
Part IL., price 4s., contains— 
67 to 132.—Exercises for the Pedals. 
133 to 144.—Twelve Chorales, or well-known German Psalm 
Tunes, with Variations. 
Part III., price 4s., contains— 
145 to 159.—Fifteen Easy Postludes, or Concluding Volunta- 
ries, in the Fugue Style. 
Part IV., price 4s., contains— 
160 to 174.—Fifteen Postludes, or Concluding Voluntaries for 
Alternate Manuals in the Fugue Style. 
Part V., price 4s., contains— 
175 to 181.—Seven Preludes and Fugues. 
182.—The Flute Concerto. 
183.—Variations on ‘Heil dir im Sieges Kranz," or, ‘ God 
save the Queen.” 
Part VI., price 4s., contains— 
184 to 192.Nine Preludes and Fugues. 
193 and 194.—Fantasia and Fugue. 


London; Novello, Ewer, and Co 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
YLAND, H.—“‘ Out of the deep have I eited) 


Ly unto Thee.” Anthem for 4 voices. Vocal Score, 2s. Vocal | 
Parts, 6d. \ 


TEPHENS, CHARLES EDWARD.—“ O el 


the Lord all yenations.” Anthem for 4 voices. 


1s. 3d. Vocal Parts, 1s. 
EST, W. T.—-“‘ The Lord is great in Sion.” 
Anthem for 4 voices. Octavo, 3d. 
EWE, FREDERICK.—“ God that made the| 


world. ” Anthem for 4 voices. 2s. 6d. 


UIN, FRANCIS.—“ God of the sunlight hours.” 


Vocal Score, 


Full} 


Hymn for 4 voices. 1s. 
OUNG, W. J.—Praise. A Sacred Song for| 
4 voices. Octavo, 3d. 


KYLL, C. S.—Trinity Hymn, ‘Holy, Holy, 
Holy, Lord God Almighty” for 4 voices, as sung at St. 
Sear 8, Hanover-square. 3d. 


EST, W. T.—Arrangements from the Scores of] 


the Great Masters for the Organ. No. 60, price 2s., contains: 
Allegro Maestoso, from the Serenade in E fiat for Wind Instru- 
ments (Mozart), and Chorus, “‘ So let us go in Peace and Joy,” from 
a Church Cantata for Palm Sunday (Bach). 


USELEY, the Rey. Sir FREDERICK.—March 

from the Oratorio The Martyrdom of St. Polycarp. Arranged 

= ee from the Full Score by Lanapon CoLporne, Mus. B. 
fantab, 1s. 


TEPHENS, CHARLES EDWARD.— A Third 
Set of Two Movements for the Organ. No. 1, Elegy (to the 


memory of A. C. Amy Magra). No.2, Andantino Alla Canone, 1s. 6d. 


AKING, R.—L’onde de la mer. Valse brillante. 





Pour Piano. 3s. 
ULLIVAN, ARTHUR, S.—‘‘O hush thee, my 
babie.” A Four-part song. Vocal Score, folio, 1s.; ditto, 


octavo, 3d.; vocal parts, 6d. 
— “The Rainy Day.” A Four-Part Song. 
ditto, octavo, 1}d. ; vocal parts, 4d. 


ESLIE, HENRY.—Six Four-Part Songs. 


Vocal Score, folio, 1s. * 


S.A.T.B. 


Dedicated to Mrs. Freake. Op. 25. Novello’s Part-Song 
Book, Book 16. Price 1s. 4d. Octavo size. 

Vocal Vocal Vocal 

OR, SINGLY: Score, Score, Parts, 

Octavo. Folio. Octavo, 
132 The Violet wae 03 1 0 0 6 
133 One morning sweet in May 0 3 1 0 0 6 
134 Daylight is fading és 0 1 1 0 0 6 
135 Down in a pretty valley 0 3 ze 0 6 
136 The Primrose ie 0 1 09 0 4 
137 Arise sweet love 0 3 ¥¢ 0 6 


MART, HENRY. —Six Four- -part Songs, S.A.1.B. 


Novello's Part-song Book, Book 17. Price 1s. Ovtavo, or 
singly. 

138 'Tis break of day sx oo OS 1 0 Oo ¢ 

139 My true love hath my heart... 0 2 1 0 0 4 | 
140 Doth not my lady come 02 1 0 0 4 | 
41 Spring song os 0 2 1 0 0 4 

142 The Curfew ies 0 2 1 0 0 4 

143 Hear sweet spirit ‘ ise OD 1 0 0 4 
URNER, J.—Farmers’ ’ Girls. A Four- -part song. 


Octavo, 2d. 


London: Novello, Ewer and Co. 


is whole cloth, 8s. ; or singly: 





IX GRAND OFFERTOIRES for the ORGAN, 


By Leresure-WELy. Oblong foliosize. Handsomely bound 


1. Offertoire, in B flat 1s. Od. 
2. Offertoire, in F me 1s. 6d. 
8. Offertoire, in C 1s. Od. 
4. Offertoire, in G Is. 9d. 
5. Offertoire, in A Is. Od. 
6. Offertoire, in E 1s. 6d. 


London: Novello, “Ewer and Co. 


DOLPH HESSE’S ( Original COMPOSITIONS 
for the ORGAN. Now publishing i in Numbers. Oblong folio 
size. Price 2s. each. 

No. 1 contains:—No. 1, Allegretto: No. 2, 
Prelude and Fugue; No. 4, Andantino; 
| Introduction (Hessé) and Fugue (Spohr). 

No. 2 contains:—No. 7, Original Air, with variations; No. 8, 
Allegretto; No. 9, Andante; No. 10, Andante; No. 11, Andantino ; 
No. 12, Andante. (To be continued.) 

—‘* Abide with 


London: Novello, Ewer and Co. 
}T YMN FOR THE EVENING. 

For Chorus and Organ. By 
W. T. Best. Octavo, price 3d. London: Novello, Ewer and Co. 


me; fast falls the eventide.” 
IRD’S COLLECTION OF ONE HUNDRE D 
SINGLE and DOUBLE CHANTS by the following authors: 
Ayrton, Ashton, Attwood, Alcock, Battishill, Beckwith, G. Bird, 
W. C. Bird, Boyce, Battie, Barrow, Crotch, Croft, Cooke, Camidge, 
Crouch, Chard, Caliah, Dupuis, Davey, Elvey, Farrant, Flintoft, 
Gibbons, Goodenoush, Goss, Groom, Hawes, Hayes, Hine, Halley, 
Handel, Henley, Hindle, R. P. Harris, C. Harris, Harford, Heath- 
cote, Hudson, Jones, Jackson, King, Knight, Kent, Kemp, Lupton, 
Langdon, Lingard, Mornington, Matthews, Mullinex, Morley, 
Mutlow, Norris, Pears, Parnell, Pratt, Pelham Humphries, Purcell, 
Russell, Robinson, Randall, Soaper, Smith, Tallis, Travers, Turle, 
Terry, Vanderman, Woodward, and Whitfeld. 
London: Novello, Ewer and Co, 


Andantino ; No. 
No. 5, Adagio; No. 6 











Third ‘Edition. In paper cover, 1s., or whole cloth, 
MURLE’S WESTMINSTER ABBEY CHAN'I 
BOOK, containing 189 Single and Double Chants, by the 
following Authors :—Alcock, Aldrich, Attwood, Ayrton, Bach, Bar- 
row, Battishill, Beethoven, Bellamy, Bentinck, Blow, Boyce, 
Brownsmith, Chard, Dr. Cooke, R. Cooke, Corfe, Coward, Croft, 
Crotch, Davy, Dupuis, Dyce, Ebdon, Elvey, Farrant, Felton, Fitz- 
herbert, Flintoft, Foster, Gibbons, Goodson, Goss, Greene, Gregory, 
P. Hayes, W. Hayes, Henley, Hindle, Hine, Hopkins, Kelway, Kent, 
King, Lamb, Langdon, Lawes, Lee, Lemon, Macfarren, Miller, 
E. G. Monk, Morley, Mornington, Nares, Norris, Ouseley, H. Purcell, 
KE. Pureell, P. Purcell, Pye, Rimbault, Robinson, Russell, Smith, 
Soaper, Spohr, Tallis, Tucker, Turle, Turner, Turton, Walmisley, 
Weldon, Whitfeld, and Woodward. 
London: Novello, Ewer and Co. 


Services and 
COMPOSED BY 


J. BAPTISTE CALKIN. 





Anthems, 


Service in B flat. Vocal score, 5s. 6d. Vocal parts, 4s. Or 
singly:— Vocal Score. Vocal Parts. 
No.1 Te fiate. } 2 0 1 0 

2 Jubilate se —o be } 0 6 
3 Kyrie Eleison (1 and » on 0 6 

4 Nicene Creed ove . 1 0 1 0 
5 Offertory... ove 10 ‘ 
6 Sanctus ... 1 

7 Gloria in Excelsis iii ie 
8 Magnificat i 6 

9 Nunc dimittis J ll 5 


Magnificat and Nunc dimittis, in B flat. Octavo, $d. 








Just published, price 2s. 6d., 
MANUAL OF SINGING, for the use of Choir} 
Trainers and Schoolmasters. 
Choirs in the Archdeaconry of Salop, &c. 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 





trainer as to the mode of teaching it; a series of progressive exer- | 


cises for one, two, and three voices ; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c, 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
Fa their pupils to read music at sight, in a comparatively short | 


London: Novello, Ewer and Co. 


“ Brightly 
Set to Music by | 


Just published, 8vo., price 3d., 
HE PROCESSIONAL HY MN, 
gleams our banner,” and ‘O Paradise!” 
JosrrH BARNBY. 
London: Novello, Ewer and Co, | 


XUM 


By Ricuarp Many, Inspector of | 
Contents :—The theory | 


Service, in D, for Parish Choirs (Four Voices). Octavo, 1s.; 
| singly :—Te Deum and Jubilate, 4d. ; Sanctus, Kyrie, Nicene Creed, 
| and Gloria in Excelsis, 43d.; Me agnificat and Nunc dimittis, 3d. 


Anthems, 
$.$.4.7.B.B. Dedicated to Jchn 


Behold now praise ye the Lord. 
Goss, Esy. Vocal score, 3s. Vocal parts, 1s. 7}d. 
Two Introits—If we say that we have no sin; and, The Sacritices 
of God are a broken spirit. Full, 4 voices. 1s. 
Two Introits—Rend your hearts; and, To the Lord our God 
Full, 4 voices. 1s, 
O God have mercy. 
Vocal parts, 7}d. 
Out of the deep. 


Verse, T., with Chorus. Vocal score, 1s. 6d. 


Verse, B., with Chorus. Vocal score, ls. 6d. 


| Vocal parts, 73d. 


The righteous shall flourish. Full, 4 voices. ls. 6d. 
Vocal parts, 1s. 

Unto thee will I cry. Containing two Choruses for 4 voices. 
Verse for s.s.A.7.8.8., and Verse for Tenor. Vocal score, 1s. 6. Vocal 


parts, ls, 


Vocal score, 


London: Novello, Ewer and Co, 
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ixth Edi 
OULE’S COLLECTION ‘OF 415 CHAN'TS, 57 
RESPONSES, &c. Price, 5s. ; 3 Sep. vocal parts, 1s. 9d. each. 


HE PSALTER, PROPER PS ALMS, HYMNS 
and CANTICLES. Pointed for Chanting by. B. Sr. Jd. B. 

















JOULE. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
ey: Sixth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
_CANUM. Quarto, in cloth elegant, price 7s, 6d. 





Second Edition. 

HE ORDER FOR THE HOLY COMMUNION, 

Harmonized on a Monotone in a very simple manner for Paro- 

chial use. By B. St. J. B. Jouns, Esq. Price 3d. Novello, Ewer 
and Co. 

HE ANGLICAN CHORAL SERVICE BOOK, 

Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; elcth, 

London: Novello, Ewer and Co. Oxford: Parker. 


Third Edition. 
VHE ANGLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. 
London: Novello, Ewer and Co. 


D": MONK’S UNISON SERVICE in A, for 

Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 

folio, 1s. 6d. Ayrie, Nicene Creed, Sanctus, and Gloria in Exceisis. 

Octavo, 44d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 

8d. ; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s. ; small 4to. 6s.; large 4to., £1 18.; each voice part, sepa- 
rately, 2s. 6d. Canticles, score, small quarto, 9d.; separate parts, 
3d.; words only, 24mo. 14d. 
Noveilo, Ewer and Co., and Parker and Son. 


ger mger REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Ilymns of the Eastern 
Church, 4 voices, each 1s., PEACE IT 18 1; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.--S. Marx’s Cuanr Book (in 
ren | use at the College Chapel, Chelsea), 4s. 6d.; or the same, 

Part I., being the main body of the work, price 3s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tz Doms” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
3s. Also the People’s Plain Soug, separate, price 14d. Four-part 
Cadences for the Holy Communion, 6d. 

London: Novello, Ewer and Co. 





28. 




















1 the press, and will be ready shortly, 
MHE | SAL ER, pointed for Chanting, as used 
in the Lines rin Cathedral, and adopted by the Lincoln Church 
Choral Union. By J. M. W. Youn, Organist of the Lincoln 
Cathedral. 
Lincoln: Brookes and Vibert ; 


{HE OFFICE of the HOLY COMMUNION, 
as sung at 8S. Patrick's Cathedral, and S. Columba’s College, 
set to Music for voices in unison, by FREDERICK CamM- 
BRIDGE, Organist of 8S. Mary’s Church, Leicester, and formerly 
Organist of 8. Columba’s College, Dublin. Reduced price 9d. 
London : Novel lo. Ewer and Co. 


Just published, 


London: Novello, Ewer and Co. 





on 
Dublin, 





Music in the 





‘by DEUM LAUDAMUS. Set to 
DEUM (Unison). An Easy Setting. By 


key of D, by Orro Booru. Price 2s. 
London: Novello, Ewer and Co. 
\E 
W. F. Trmz.y, Organist and Choirmaster, Clifton College. 
8vo., 8d. 


London: Nov ello, iP) wer and Co, 


N ‘EASY TE DEUM, in A, for a Parish Choir 
# (Chant). Words specially pointed. Cuartes A. Lioyp. 
Price 3d. London : Novello, Ewer and C« Co. 


N EASY MORNING AND EVENING 

4 SERVICE for Parish Choirs with Kyrie, and simplified 

Litany. Composed and arranged by the Rev. i. R. Bryans. Price 
One Shilling. Published also in ty Tonic Sol-fa Notation. 


Als 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applicd to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co. 





oes [ere 


_.____ Second Edition, 
HE MORNING SERVICE, 
BENEDICTUS, set to Music in the Simple Chant form by 
ALFRED H. Lirtteton. 8vo., price 3d. 
London: Nov sancchee Ewer and valtaon 





NUNC DIMITTIS, set to joe in “the Simple Chant Form 

by ALrRep H, LITSLETON. 8yo., price 3d. 
London : Novello, Ewer and Co. 

Just published, price 1s. dedicated to the Marchioness of Lansdowne, 
MYHE COLLECTS for the FOURTH and SEVEN. 

TEENTH SUNDAYS AFTER TRINITY. Set to Music by 
Mrs. WILLIAM WARREN. 

London: J. Masters, Aldersgate-street and New Bond-street, 


ee ASCENSION- TIDE. ee King : all : slorious.” 

Short Anthem or Introit. Melody from the Eastern Chureh, 
arranged by CO. H. Morcan, sometime Organist of All Saints’ 
Church, Hursley. Translated for the Editor by the late Rey, J, 
Kebre. 2d.; words separately, 


2s. per 100, 
London : Novello, Ewer and Co. 











A Specimen Copy, post free, for Stamps to the value. 
HE BRISTOL UNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
con gregations, About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, turnedin ... 2s. 6d. 
» 2 Cloth boards, red edges, gilt lettered... 8s. 6d. 
TONIC SOL-FA EDITION. 
+, 8. Limp cloth, turned in eo 28. Od. 
» 4 Cloth boards, red edges, gilt lettered. oe §628, 6d, 
Congregations or Associations requiring jarge quantities may 
obtain them on special terms by application to the Bristol Publishers, 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


HE CONGREGATIONAL CHURCH SER. 

VICE BOOK: comprising 30 Psalms and the Ze Deum, pointed 
for Chanting; 25 Chants; Sanctus; the Litany noted: Commané- 
ments and 4 Musical Responses to same; 8 General Responses; 
6 Anthems, and 104 Hymn Tunes. Compiled by J. A. Bravuont, 
Organist and Choirmaster of Edgbaston Congregational Church, 
Birmingham. Price 8s. cloth. 5S. B. Howell, 52, New-street, Bir- 
mingham; Simpkin aud Marshall, London. A superior edition, on 
large paper, price 5s., and an edition of the words only, price 64. 
cloth, 4d. in paper cover, are now ready 














Just published, 
‘-e SUPPLEMENTAL HYMN and TUNE 
BOOK, under the sanction of the Lord Bishop of Worcester 
Compiled by the Rev. R. Brown, St. Mary Hall, Oxford, Curate of 
Evesham, Worcestershire; and Dedicated, by special permission, 
to Her Royal Highness Victoria, Crown Princess of Prussia, 
Princess Royal of England. Price 3s. 64. 
London: Novello, Ewer and Co., 87, Regent-street, 69, Dean 
street, Soho, and 35, Poultry; Oxford: W. R. Bowden, Printer and 
Publisher, inaction 





nNWE SRA FORD. av UNE BOOK. mer Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Sarr, 
Esq., Harmonies by Wit. JACKSON, containing 318 Tunes in various 
Metres to suit the New Hymn Books, Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 10s. ¢ 
~ Foolscap 4to., (printed) do. 6s. 
do. in limp cloth 4s. ea. 
Bingle Yocal Parts, 82mo. Super Royal, cloth bds, each la. 6d. 


TONIC SOL-FA EDITION, transcribed by T. K. Lonesortoz. 

Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, 
PSALMS AND CHANTS. Asvenget by 8. Surru, Esq. 
ORIGINAL EDITIONS. 

82mo. (for Sunday Schools). No. 1, 6d.—No. 2, 9d.—No. 3, Is. 

16mo. (Vocal Score). No. 4, 1s. 34,—No. 5 5, 1a, 6d.—No. 6, 2a. 

A selection from above-13 Psalins, ry including Ze Deum 
(16 pages, d2mo.), at 2d. each. 

NEW EDITIONS. 


Organ Score, with words, Foolscap 4to, cloth boards 3s. Od. 
Single Vocal Parts, 32mo. Super Royal, do. . Is, Gd. 
To which is added the 7e Deum, Jubilate, and a few Short Anthems 


BRADFORD TUNE BOOK, with PSALMS and CHAN'S, 


in One Volume. 
Organ Score, cloth boards Ss, Ga. 
Do. roan, gilt edges . 10s. 6d. 
Single Vocal Parts, cloth boards es acl h 2s, Gd. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: John Burton, And, by order, of 





all Book-sellers and Music-sellers. 
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i? GREGORIAN TONES, with their Endings, 


Harmonized in various ways, being the accompanying Har- 
monies to the Merton Psalter. By JOHN STAINER. Price 3s. 





London: Novello, Ewer and Co., 87, Regent-street, 69, Dean- 
street, Soho, and 35, Poultry; Oxford: W. R. Bowden. 
MH PILGRIMS HOME. A Hymn for Four 


Voices. Composed by. E. H. Toorxr, the Words by the Rev. 
(uarLEs Macxik, M.A., rector of Quarley, Hants. Folio size, 
43, 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
yaried music. The principal melody is solemn, and the harmonies 
and modulations in the right school.”—7he Choir, 3rd November. 

Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Price 5s. 








London: Novello, Ewer and Co. 
EV. R. HAKING’S ANTHEMS 
for Various Seasons. Price Threepence each. 
ADVENT. EASTER. 
CuRISTMAS. Wuit Sunpay, 
LENT. TRINITY. 
ERUSALEM THE GOLDEN. Music by J. 


TLEARD. With illustrated title-page by Walter Severn. 
Price 28. 6d. Cheap edition, 6d. 

“A tune of much more artistic character than that of disastrous 
Instre, the one selected in the dark by our contemporary, the 
Musical Standard.” —Orchestra, April 29, 1865. 

Novello, Ewer and Co., and all Musicsellers. 


HE PEOPLE’S CHANT BOOK. Edited by 
J. TILLEARD. FPrice8d. TWELVE NEW CHANTS. Com- 
posed by « J. TILLEARD. Price 1s. Novello, Ewer and Co. 


, LITTLE CHILD'S HYMN TO OUR 
SAVIOUR. Words by FrancisT. PALGRAVE. Set to Music for 
a Child’s Voice by James TILLEARD. With an easy Pianoforte 
Accompaniment. Price 1s. nett. 
R. Cocks and Co., New Barlington- street, W. 











EW CHORAL IY MNS by ate ol mae ARD. 
Star of Morn and Even ; 
Christus Consolator ‘ 
Morning Hymn: Lord God of morning x and of night 2d. 





Evening Hymn: O Light of Life, O Saviour dear dd. 
Through the day Thy Love has spared us coe 62d. 
Advent Hymn: Lo! He comes with clouds 
descending eee ooo on 9 
Sun of my soul, thou Savi iour ‘dear 2d. 
Jubilate Deo and Kyrie Eleeson, in F 3d. 


The City of God ... ove eee ae | 

**0 Light of Life’ is remarkable for a bold transition into the 
subdominant ; of the rest, except ‘Christus Consolator,’ nothing 
need be said but that they are one and all poetical and original, 
while of the last-named, ‘ Christus Consolator,’ we do not hesitate 
to say that nothing more beautiful of its kind has come before us.” 
—The Church Choirmaster and Organist, May 1, 1867. 

London: Novello, Ewer and Co. 


NEW CHEAP EDITION OF 
HE CONGREGATIONAL PSALMIST: a 
Companion to all the New Hymn Books. Edited by the Rev, 
Hexry ALLon and H. J. Gaunt! , Mus. Doe, 

THE COMPRESSED SCORE EDITION is now ready, price 3s. 
doth, 3s. 6d. roan gilt edges. 

Vocal Score.—Cloth, 5s.; roan, gilt edges, 5s. 6d. 
—Cloth, 3s.; roan, gilt edges, 3s. 6d. Instrumental Score.—Cloth, 
123, 6d.; roan, gilt edges, 15s. Soprano, Alto, Tenor, and Bass.— 
Stiff covers, ry Is.; cloth, 1s. 64.; roan, gilt edges, 2s. 

HANTS, SANCTUSE 3, ANTHEMS, &c. 

Condensed Score.—Stiff covers, 1s. 6d. ; cloth, 28.; roan, gilt 
edges, 28. 6d. 

THE COMPLETE WORK IN ONE VOLUME. 

Vocal Score.—Cloth, 78. ; roan, gilt edges, 8s. 

The Separate Parts may “also be had bound up with the Chants, 
Crown 8vo., cloth lettered, 3s. 6d. ; roan, gilt edges, 4s. 

“Some of the new tunes are very fine. All are well and gravely 
harmonized.” —Atheneum. 

London: Jackson, Walford, and Hodder, 27, Paternoster- row. 











Sol-fa Edition. 


Vocal Score and Organ. Reduced Ae ice, 53. 

yal IS SPOHR’S CHORUS, *The Lord re- 
maineth a King for ever,” arranged as a Verse Anthem, by 

Rk. Andrews. A few extra subscription copies may still be had, 
post free, at 3s. 2d. cash, for a few days only, Orders addressed to 
Mr. R. Andrews, Ashley -road, Bowdon. 








HANT CARDS, designed for the use of the 
Congregation, as well as the Choir.—A set of Thirty-Six 
STANDARD SINGLE CHANTS, (Anglican) in Four-Part Har- 
mony. Compiled by the Rey. J. E, Cross, Vicar of Appleby, 
Lincolnshire. Each Vocal Part on one smal! card, and the Organ 
Score on one large sheet. Price 2d. each Card; Organ Sheet, 3d. 
Tobe had of Novello, Ewer and Co., 87, Regent-street, 69, Dean- 
street, Soho, and 35, Poultry; Leng, Hull; Clar ~ Preston. Also,on 
the game system, and same price, a Set of Thirteen Double Chants. 


Fifth Edition. 3 

T= NEW AND OLD.—Comprising all the 

metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled by Joun Dozson, and for the most part 
revised and re-arranged by HENRY JOHN GAUNTLET, Mus. Doce. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 48.3 cloth extra, gilt 
edges, 5s. 

THE TONIC SOL-FA EDITION. Fourth Thousand. Prices: 
plain cloth, 1s. 6d.; cloth extra, gilt edges, 2s. 6d. London: The 
Tonic Sol-fa Agency, 43, Paternoster-row. Sold also by Novello, 
Ewer and Co. ; and at the Wesleyan Book Depét, as above. 


QWEET TO LIVE AMID THE MOUNTAINS 
Price 2d. Easy Part Song by W. W. Pearson. 
London: Novello, Ewer and Co.; Brampton-Bierlow: W. Pearson. 


| er -PART SONGS. By J. Bishop Boucuer. 
“ The Reaper and the Flowers” (with solo), price 3d.; and 
‘** Beware, Beware,” price 2d. The Words by LONGFELLow. 
Octavo size. London: Novello, Ewer and Co. 
=~ TIC PART-SONGS. Arranged and 
adapted by J. TrntEaRD. A new and enlarged edition. 
Price 1s. Suitable for general use, and including Part-songs speci- 
ally adapted for Volunteers, on the march and in camp. Novello, 
Ewer and Co. 
FOR CHORAL SOCIETIES AND SINGING CLASSES. 
\} ARCH OF THE MEN OF HARLECH. 
For Mixed Voices, 1}d. per copy; for Men’s Voices, 14d. per 
copy. THE BRITON’S ADDRESS TO THE NAVY (S.4.T.B.) 
Price 3d. 


Novello, Ewer and Co. 
OLLECTION of SECULAR MUSIC for the 
) USE of SCHOOLS. Edited by J. Tittzarp. Price ls. 6d. 
SCHOOL ROUNDS AND SONGS. Price 4d. 
London: Novello, Ewer and Co. 
EV 
R For 8 














. R. HAKING’S PART-SONGS. 
s.A.T.B., and for Tenor and Bass Voices. 3d. each. 
Song of the old Bell. 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 

A Knight with his falchion gleaming. 
Song to the wavelets. 
The ol old Woman's Wooer. 

Second Edition, price 2d. 

MVHE OLD ELM TREE. Prize Part-Song for 
I sv.r.8. ors.t.3. By Wa. Jones. 

“This, we feel sure, vill give great satisfaction to all amateur 
glee singers.”—Choir. 
London: Novello, Ewer and Co. 





7 hird Edition of the New Ballad, 


“TF T WERE A VOICE, 


Written By Dr. Mackay. 
COMPOSED BY RICHARD KING 
Price 3s, 


“We commend this song to all musicians of taste and judgment. 
It bears the stamp of true musical ability.”"—Hants Advertiser. 

‘A fine song by Richard King, entitled ‘If I were a Voice, a 
persuasive Voice,’ was enthusiastically encored and repeated."— 
Musical Times. 

Chappell and Co., 50, New Bond-street. 
THE NEW MONTHLY MAGAZINE, price 3d.; by post 4d. 
HE CHURCH CHOIRMASTER and 
ORGANIST. The following are amongst the contributors 
ry reviewers:—John Hullah, G. A. Macfarren, E. J. Hopkins, 

}, A. Barry, John Crowdy, Rev. J. Powell Metcalfe, Rev. John 
Eierton, and Rev. Mackenzie E. C. Walcot. The current number 
sent for 4 stamps. Office, 5, Burleigh-street, Strand. 


AUTHORISED EDITION FOR RUGBY SCHOOL, 
Just Published. 
HE SYSTEMATI- 





ELEMENTS of MUSIC 
_ CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C, Luny, (Member and Professor of the 
Royal Academy of Music). Price, 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the o pendix). Price 1s, 
London: C, Jeffer y3, 21, Soho § Square. 
Now rea uly, in 1 vol. 8vo., “with numerous Engraved Musical Speci 
mens and Examples, price 10s. 6d. cloth, 
IX LECTURES on HARMONY, delivered at 
kK the Royal Institution of Great Britain before Easter 186) 
By G. A. MACFARREN. 
London: Longmans, Green, and Co., Paternoster-row. 


JICNIC and PLEASURE PARTIES should 


possess a copy of THE ASTRO-METEORIC JOURNAL, 
which contains a reliable daily WEATHER-GUIDE. Price 6d, 








London: Hamilton, Adams, and Co, 
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NOVELLO, EWER AND CO.’S 


NEW AND CHEAP COMPLETE EDITION OF 


MENDELSSOHN’S WORKS. 


Vocal Works, 


Octavo Scores with Pianoforte Accompaniment. 





In paper Cloth, | 
It. 
Elijah ee wa vie -. net 4 O 6 0| Man is Mortal (Eight-Part Chorale) +. net l 0 


cover, gilt cover, gilt, 
Athalie oad sd a 6 0 | Three Motetts (for Female Voices) 2 0 49 
Antigone (for Male Voic €8) a 6 0} Twenty-four Vocal Quartetts (for Mixed Voices) ». o = gO 
Walpurgis Night .. ase «: £0 6 0| Thirteen Two-Part Songs ee 50 
Lauda Sion (Praise Jehovah) | . és igh eee 4 (| Seventy-six Songs (for Contralto or Baritone), 
Hear my Prayer (Soprano Solo and Chorus) pine: ee 2vols.,each € 0 8 0 
Festgesang (Hymns of Praise for Male Voices) ,, 1 0 


Pianoforte dork 
ES Vavotorte CEVOTKS. 
Complete Edition in Four Volumes, octavo, 6s. each, paper cover ; or cloth, gilt, 8s, 
Vol. I., containing Op. 5, 6, 7, 14, 15, 16, 22, 25. 
Vol. IL, containing Op. 28, 29, 33, 35, 40. 
Vol. IIL, containing Op. 43, 54, 72, 82, 83, Andante Cantabile, Barcarole in A, Prelude and Fugue in E minor, Scherzo In B minor, 
‘Capriccio i in F sharp minor, Study in F minor, two Musical Sketches. 
Vol. IV., containing the Seven Books of Lieder Ohne Worte (42 Romances sans paroles), the only complete Edition. 


The whole Collection complete in Four Volumes, handsomely bound, One Guinea and a half. 
uw ial . 
Lsalms 
For an Eight part Chorus without Accompaniment. 
Psatm 2.—“* WHY RAGE FIERCELY THE HEATHEN.” 


Vocal Score, folio ... 8s. Od. Vocal Parts ... 4s. Od. 
Psatm 22.—‘‘ MY GOD, WHY HAST THOU FORSAKEN ME?” 
Vocal Score, folio ... 7s. Od. Vocal Parts ... 4s. 0d. 
Psarm 43.—“ JUDGE ME, O GOD.” 
Vocal Score, folio ... 4s. Od. Vocal Parts ... 48. 0d. 


MORNING SERVICE. 


Te Deum, Vocal Score, folio ... 5s. Od, Vocal Parts ... 4s. Od. 
Jubilate, Vocal Score, folio ... 38. Od, Vocal Parts... 2s. Od. 
EVENING SERVICE. 
Magnificat and Nunc Dimittis, Vocal Score, folio ... 8s, 0d. Vocal Parts ... 4s. Od. 





snathieneaiah EWER AND CO’S LATEST PUBLICATIONS. 


SCHUMANN’S VOCAL ALBUM; containing 30 of his most Popular Songs, with English and German 
Words. Net 6s. Hach Song is published singly. 


SCHUMANN’S PIANOFORTE ALBUM for Young Pianists (Op. 68). Net 4s. 
SCHUMANN’S FOREST SCENES (WALDSCENEN). Sketches for the Pianoforte. Net 2s 
SCHUMANN’S GIPSY LIFE. Part-Song for Mixed Voices. Words by JouN OXENroRD. 2s. 


ue 





Just Published. 
MUSIC FOR THE CHURCH SERVICE AND HOME CIRCLE, 


A collection of Introductory Sentences, Single and Double Chants, Morning and Evening Services, 
and 108 Psalm and Hymn Tunes of various metres. ‘The whole arranged and 
composed by Dr. Curr, 

Octavo, Organ Score, ove net 48, 


London: Nove.to, Ewer anp Co., 87, Regent Street, 69, Dean Street, Soho, and 35, Poultry, 








In paper Cloth, 


































28, Chor 
Fina 
Aday 

% Over 

30. Air ¢ 
And: 
Marc 

31, Chor 
Muse 


‘ THE MUSICAL TIMES.—Jone 1, 1867. 87 





COMPLETION OF THE THIRD VOLUME. 
~_t ARRANGEMENTS FROM THE SCORES OF THE GREAT MASTERS, 
FOR THE ORGAN. By W. T. BEST. 


Now publishing in Monthly Numbers, at 2s. each. Also Numbers 1 to 60, in Three Volumes, handsomely bound 
in whole cloth, at 36s. each. 





















No, CONTENTS OF VOLUME No. Contents of Vol. II. (Continued.) 
1, Adagio and Grand Fugue i in C minor * ee Mozart| 9 Tarchetto fr irst Sv , 0 
Double Chorus, ** Who is like unto Thee ?” .. *Handel ” —— Som Se —— ea, er oe so 
r >. 1orus, “ How lovely are the Messengers Mendelssohn 
Introduction to the Third Part of the Creation «- Haydn Allegretto fi th artett (Op 59) Beethover 
Chorus, ‘* Some put their trust” Dr. Croft Sener Sees San ee (Op 5 = a 
. ‘Andante from the Sixth Quartett mi ve es Mozart ™. oo “es by } mp ne 7 amg 
re eee eee wee 2 “ is j ” ii 
rr ” eng otett, esu dulcis memoria” ... eee ~ iihler 
Ge crane Spell. Alans ej(ltemeewet)” = Sei 
i ‘ nig = - . 34, ‘horus, Fat ner of mercy’ oe eve ove ande 
Goal tage rom state te we _ First Motet tt,  Splendente te, Deus” i « Mozart 
- A on cee. ne cis Air and Chorus, “ Dal tuo stellato soglio ee Rossini 
3, a Aa ba Sy eer in C minor ... .. Beethoven | 35, Overture, “ The Fall of Babylon ” ai aan Spohr 
ser Cloth, Choral Fugue from a Motett eee ese as Spohr oe ore PS 
P, gilt, 4, Andante from the Quartett in D minor eee ee Mozart | 9g Gavotta, from pomp is pe ee maneat 
) ‘ Chorus, ** Kyrie Eleison ” ... Schneider |“ * os 
, Concertante (C major) ... ow eos «- Handel 
] aot Chorus, ** Then round about the Starry Throne ” -» Handel Motett, “ O salutaris Hostia” ; Auber 
80F Chorus, “‘ Wretched Lovers ” ve «+ Handel | 37, ‘Air and Chorus, “ Holy ! holy!" a Kae Spohr 
) 5 { 6, Larghetto from the Symphony in D oe «+» Beethoven : Chorus, “ Giv H bas ‘od 3 
} va - 1orus, * Give thanks unto God exe oes Spohr 
; Pe , (Op. ray Celestial Concerts “ o ee Andante from the P. F. Bagatelles ‘a Beethoven 
7 80] 1) “se te sulla Chorale, ‘ Sleepers wake !” “a Mendelssohn 
| Canzonetta from the First Quartett . Mendelssohn Arioso, ** But the Lord is mindful’ his Mendelssohn 
} Double Chorus, ** I will sing unto the Lord” «e Handel} gg, six Fugues from the P. F. Works ‘ii Bs Bach 
i. Aria from s Sonata nie tie . — 39. Romanza, G major (Op. 40) po ooo Beethoven 
see te aydn March (Posthumous Work) ace « Mozart 
8, Double Chorus, * Fix'd in His everlasting seat ie Handel Chorus, “ The many rend the skies’ , i ... Handel 
— Fugue — —_— Cantata see «. Reissiger|49, March (Scipio) .» Handel 
horus from a Motet eR ‘és ae os Bach| ‘“ 1 - a i ‘ 
9, Overture, ‘The Last Judgment” ... pre ae Spohr . _ Bow down with thanks oi sie FP 
March from the Pianoforte Duets ... ie eae Weber i . . a bi 
19, Andante from the QuartettinF ... os ons Haydn NTENTS OF VOLUME III 
B minor Chorus, ** The Heavens are telling” ne sa Haydn : ool ps wanes sie “ _ ; _ y 
’ 11, Wedding March .. 7 = Mendelssohn 41. Adagio, from the Symphony in C major, No. 7 aes Haydn 
Third Motett, ** Deus tibi” “i ne Mozart Choral Fugue, Dona nobis pacem," Mass in Bminor Bach 
12. Andante from a Pianoforte Duet ... ‘ ..  Dussek|,, Choral Fugue, “ Kyrie cy Mess tn @ majer . can = 
Adagio and Finale from the Quartett in Cc! a Spohr 42, Overture to the Oratorio “S Paul eee Mendelssonn 
13, Air, “ Ask if yon Damask Rose be Sweet ” as Handel Adagio, from the Pianoforte Duets e Weber 
Choral Fugue, “ Pignus Future ” .., “A ne Mozart Yhoral Fugue, ** Sicut locutus est, from. the Mag- 
Air and Chorus, “ Non sdegnare ” oe a Gluck | nificatinD... : ove Bach 
14, Chorus, ‘Queen of Summer” wd : Handel | 42+ Adagio, from the Sy mphony in E flat. No. 4. -» Haydn 
Schiller—March os ce “Mey estier Allegro, from the Third Sonata for Pianoforte and 
Sinfonia (Semele) pe esi ae .- Handel Violin oe “9 re a Bach 
15, Chorus, * Hallelujah”... re ... Beethoven Finale to the Second Sonata for Pi anoforte and Violin Baeh 
Larghetto from the Ninth Quartett Me sie Mozart | 44: Chorus, * God thou art great,” from the Sacred Cantata Spohr 
16, Andantino from the Symphony, “The Power of Larghetto from the 12th Grand Concerto. - Handel 
Sound ” 2 if Spohr Motett, ** Misericordias Domini” ... eee «. Mozart 
Romanza from the Symphony “ La Reine de} ejFranee’ "Haydn | £5 Andante, from the Symphony in E flat a. A. Romberg 
It, Military Overture (C major) ; Menislasshis Chorus, * How soon our tow'ring hopes (Joshua)... Handel 
18 Chorus, “ We all would die far sooner” . Handel] ,, Andante, from the Symphony in E flat. No.2. .. Haydn 
Overture, ** Athalia ™ Bh Handel | 46 2 = Recordare Jesu pie, Requiem Mass ... Mozart 
Motett, “ Jehovah, Lord God of Hos — yi Spohr Choral Fugue, “* Et vitam venturi,” Mass in Dmajor Righini 
19. Chorus, “ We have no King but Cesar”... . Handel] ,, L4r8o, from the Fourth Quartett in E flat... Haydn 
Offertorium, ** Alma Virgo ” aa = ... Hummel | 47+ “{ Out of the deep.” The 130th Psalm se oe Spohr 
March, (Eg t PG ape Funeral March from the Pianoforte Sonata, Op. 3 35... Chopin 
arch, (Egmont) ove ove ove » Beethoven s y 
0, March, (Hercules) ac . Handel Adagio from the Pianoforte Duet § onat a in B flat.... Mozart 
Larghetto from the Clarionet Quinte tt ity . Mozart | 42 Minuet, from the Overture to ‘ Berenice eve .. Handel 
Overture, Samson” ie : iv Handel ra from a in — r — _ = 
Minvet, from an Instrumental Concerto... ‘aa ach 
CONTENTS OF VOLUME IT. 49. Grand March (Op.40) ... a pet F, Schubert 
°1, Andante from the Sonata (Op. 45) eee Mendelssohn Chi rus, “ * He ails pane Joshua” ose on Handel 
Funeral March (Samson) eve ae «Handel | 50. ‘Pastoral Symphony from the Christmas Oratorio «.. Bach 
_ Dead —: in lel - ats aie .. Handel Chorus, ‘Be joyful, ye redeemed,” from a Sacred 
horus, cria in excelsis” ove was eee Bach Cantata for the Festival of St. John the Baptist Bach 
2, % Ovecture, oe Pants op el ; eee «. Handel Adagio, from a Sonata for Violin and Pianoforte in 
ndante, with variations (Septuor «ns Beethoven G minor ooo sas eee po an oon Bach 
nn %, March in C major (Idomeneo) ... acs , Mozart] 51. ‘Pater Noster.” Motett for Chorusand Orchestra Cherubint 
erman March Solennelle (Op. 40) see oe «. Schubert Sarabanda, from the Second Violin Sonata ane Bach 
a =. oo vt he me (Op. hall , eee ove Spohr Chorus (on a Ground Bass), “Envy, eldest born of 
ouble Chorus, ** The people shall hear " «» Handel Hell,” from the Oratorio of Saul . Handel 
Air, ** Thou shalt bring them in’ aes Handel | 52. Allegro marziale, from the Pianoforte Duets (Op. 60) Weber 
Fugue i in B major (48 Preludes and F ugues, ‘No. 47) Sach Bour ée from the Second Sonata for Violinalone ... Bach 
‘ ‘ M: arch (Joshua) ove . «+ Handel | 63. Triumphal March (Tarpeja) oe Beethoven 
t 28. 25. Coronation March (Le Prophite) —_ Meyerbeer Military March (Post humous Work) me Beethoven 
Adagio from the P. F. Sonata (Op. 2 oe Beethoven | 54. Prelude aud Fugue in F minor from the “ Suites pour 
dy Air, “ Arm, arm ye! brave _ le Clavecin ™ eco a .. Handel 
ia Cc horus, “ We come’ oun us Me rceabsous) J oe fandel Air, “ Honour and Arms,” (Samson) : «. Handel 
- a. Chaconne (D minor) ove Bach Minuet from the Pianoforte Works ve 3eethe ven 
41, Chorus, “To thee let ev'ry soul be subject " +» Handel] 55. Adagio Religioso (Lobgesang) ‘ Mendelssohn 
Air and Cc ‘horus, * The marv'lous work ” eee Haydn Choral Fugue, ‘** Let us sing His hallow a praises 
Andante trom the P. F. Duets (Op. 2) ove one Weber (Op. 96)... ove Mendelssohn 
Air, “* Cangio d’aspetto ” . ee «. Handel Chorale, *O God'thou holy Lord” Bach 
Andante from the P. F. Duets (Op. ‘60) ooo eco Weber | 56. Adagio from the Fourth Symy J ‘aa Seethoven 
28, Chorus, “ The traitor if you there desery " ene Handel Allegretto Scherzando from the ith Symphony Beethoven 
- Finale, E major (Op. 52 vse seg Schumann | 57. Overture ** Esther ™ ane vieted Handel 
Pr'vices, Aagio from the Notturno (Op. 3 pan ve Spohr Andante from the Fifth Qui ntett . Mozart 
%. Overture, ‘* Saul” eve oe eve Handel | 58 Adagio and Grand Fugue in C m ajor “(5th Sonata for 
30. Air and Chorus, “ Placido ? 2 il Mar” wd Mozart Violin) ont Bach 
Andante from the First Symphony ove Mende Issohn | 59 Overture to the Ope era of * Porus” ans Handel 
March from the Notturno (Op. 34) oe as Spohr All egretto from the Seventh Symphony : Be ethoven 
31, Chorus, “If thou let this man go” ane pam Handel |60 Allegro Maestoso from the Serenade in E ‘flat, for 
Musette from the Sixth Grand Concerto ,.. a Handel Wi ind Instruments. eo eee ane Mozart 
Chorus, ** Come, gentle Spring ” ove ove Haydn Chorus, * So let us go in peace > and joy" from a 
Air, * Sin not, 0 King as ° eg Handel Church Cantata for Palm Sunday eve ‘ Bact 
Mareh, F major (Idomeneo) ee ee we Mozart ; 
London: Novet.o, Ewer anp Co., 87, Regent Street, 69, Dean Street, Soho, and 35, Poultry 
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Old. English Ditties. 


ALL THE FAVOURITE SONGS 


SELECTED FROM 


“POPULAR MUSIC OFTHE OLDEN TIME,” 








WITH 


Symphonies and Accompaniments for the Pramoforte, 
By G A. MACFARREN. 


THE LONG 


J. OXENFORD. 





3ALLADS COMPRESSED, AND IN SOME CASES NEW WORDS WRITTEN, 


Large Folio Edition, printed from Engraved Plates, pr ice, in cloth, £1 1s. ; tobe had in Separate Parts, Folio 


Size, each 6s. ; Small T ype Edition, complete, in cloth, 10s. 6d. ; 


or half-bound in morocco, 15s, 


The above Work is also divided into Ten Parts, each Part containing Twelve Songs, price 1s, 


PART 1 


Old English Ditties. 


PART 4—(c eas 


PART 7—(continued). 


io Si -| 40. King John and the Abbot of Canterbu: 80. Sally in our alley 
12 Songs, Large Pollo pando = 41. Dear Kitty of | 81. The Vicar of Bray 

graved Plates, price 8.— 0, small | 49° Why so wayward (Light of Love) | 82. May he who wears a sulky face 
Size in Type, price 1s. Folio, &c. | 43. Cold and raw’s the wind without | 83. Till Mary won my heart 

1, Summer is a coming in 44. Rouse thee, young knight $4, Amid the new mown hay 

2. My little pretty one 45, The beggar boy (Ladies, who shine like) “— 
3, Now, Robin, lend to me thy bow 16, Early one morning, just as the sun | PART 8 
. The hunt is up 47. Drink to me only ‘with thine eyes |Folio, 6s.—Type 1s, or separately 
" Ah! the sighs that come from my heart | 48. Come, lasses and lads, get leave of your | 


4 
5 
6. O willow! willow! 

7. It was a lover and his lass 
8, O mistress mine 

9 


dads 


PART 5. | 85. 


86. 


Folio, 1s. 
Hearts of oak 
The girl I left behind me 


9. Philidia floute me Folio, 6s.—Iype 1s., or separately, | 87. Dorothy's a buxom lass 
10. A legend of the Avon Folio 1s. | 88. Past three o'clock (The London waits) 
11. There were three Ravens 49, I'm called the jovial miller | 89. Old King Cole 
12. Then to the Maypole haste away 50, My dearest love, why wilt thou ask | 90. At her cottage door, Mary 

PART 2 51. The name of my true love | 91. Down among the dead men 
* 52. A soldier should be jolly | 92. Yes, to-morrow, my love 
Folio, 6s.—Type, 1s., or separately, | 53. Northern Nancy | 93. Send me a lover, St. Valentine 
Folio, 1s. 54. There was a simple maiden | 94. As down in the meadows 
13. The bailiff’s daughter of Islington | 55, Oh! the oak, and the ash, and the bonny | iz one Be ork ipa keep 

4. Dri ‘ 4 } ivy tree ie 

a ee eae weg 56. When the king enjoys his own again . 

16. Christmas pall, once a year 57. Love will find out the way aise FARES 

17. The Blind Beggar's Daughter of Bethnal _ ——— — Folio, 68.—Type, 1s., or separately 
60. Saneke cated tree Folio, Is 

18. Sequel to ditto. (Another tune) i ° | 97. Prince Charles Stuart's farewell fo 

19. You Gentlemen of England ‘ PART 6. | Manchester in 1745 

20. Sweet day, so cool, so calm, so bright 98: Oh! for 4 husband 


21. Joan, to the maypole away let us on 
22. Once I loved a maiden fair 
93 


3. Will you hear a Spanish lady 


Folio, €s.—Typ e Is, “ separately, } 99. Row, gallant comrades, row 
100. 


61. Fairies, haste, the acihieie is bright | 101. 
i 


Folio, 1 


There was a maid the other day 
Oh dear! what can the matter be? 


24, Come, here's to Robin Hood 62. Love me little, love me long )2, Saw you my father? 
PART 3. 63. Nought I prize beyond her | 103. The mermaid. (An old sea song) 

Folio, 6s—Type 1s., or separately, | °. There was an old fellow at Waltham . From Oberon, in Fairyland 
Folio 1s ; Cross | 10 >. The carman’s whistle 

m al 65. Near Woodstock town | 106. The Blue Bells of Scotland 

25, To carry the milking pail 66, I sit upon the mountain side | 107. Lovely Nancy 

26. In sad and ashy weeds ; : 67. O list to me, my only love | 108, The well of St, Keyne 

27. Cold's the wind and wet’s the rain 68, The parting (The dreaded hour) | P , 

28. Phillis on the new made hay 69. Beneath the willow tree PART 10. 

29. Autumn's golden leaf 70, My dearest, look on me again | | Folio, 6s.—Type 1s., or separately, 

30. The British Grenadiers 71. In the spring-time of the year Folio, 1s. 


31. L live not where I love 
32, The jovial man of Kent 
33. The spring is coming 





The dusky night rides down the sky 
PART 7. 


| 109. 
| 110. 


In his barque merrily 
Here's a truce to idle sorrow 


34, Little Musgrave and Lady Barnard i « | 111. Take me to the North Country 
35, Fair Hebe Tieft r. Folio, 6s. Type 1s., al separately, | | 112. Under the rose 
36, The roast - of Old England Folio 1s. | 113. The Moon shall be in darkness 
ART 4. ing - = list to Sone ‘ | : t, hei fi — —e why ? 

“iia 74. My lodging is on the cold groun | 115. To-night let's jovial be 

Folio, 6s. Type Is., or separately, | 75. Oh! weel may the keel pa | 116. Farewell, and adieu to you all 
Folio, 1s. | 76, Cease, rude Boreas, blust’ring railer | 117. I wandered through the garden 
The Queen of May |77. There was a jolly miller 118. Great Orpheus was a fiddler bold 

38. Sing a sweet (dulce domum) | 78 Golden slumbers kiss your eyes | 119. Sad and weary-hearted 


29. O come you from Newcastle 


. What, if a day, or a‘month, or a year 


120, 


Begone, dull care 


All these Songs are printed Separately. From Engraved Plates, Full Size, price 1s, each. 
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CHAPPELL’S 


bak be VOICES, 


Mitties. 
SELECTED FROM 


POPULAR MUSIC OF THE OLDEN TIME. 


HARMONIZED BY G. A. MACFARREN. 


Part I., Small Size, containing Six Songs, Price of each Part, 6d. Score, 6d. 
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